INTERNATIONAL JOURNAL OF NOVEL RESEARCH AND DEVELOPMENT (IJNRD) omanmss
© 2026 I]NRD | Volume 11, Issue 2, February 2026 | ISSN: 2456-4184 | INRD.ORG

PRINCIPLES, CONSENT, AND RULE

V. Vinusha Subha Harini (FT)
PhD Research Scholar
English Literature
PSG College of Arts and Science
Coimbatore - 641014
Email - vinushasubhaharinil @gmail.com

Dr. Kausalya. D
Associate Professor
PSG College of Arts and Science
Coimbatore - 641014
Email - kausalya@psgcas.ac.in

Abstract

Kaka Vidhate’s novel Duryodhan offers a bold reinterpretation of one of Indian mythology’s
most vilified figures. In the Mahabharata, Duryodhan is often cast as the embodiment of greed,
arrogance, and injustice. Yet, Vidhate invites readers to reconsider this figure through a modern moral
and political lens, recasting him not as a scheming usurper but as a ruler committed to justice, dignity,
and progressive governance. This paper examines the novel through the intersecting frameworks of
revisionist mythology, feminist literary criticism, and postcolonial subaltern theory. By doing so, it
argues that much of Duryodhan’s traditional condemnation arises from historiographical bias rather
than inherent moral failings. Vidhate’s narrative not only humanizes Duryodhan but positions him as
a defender of meritocracy, a champion of marital consent, and a voice for marginalized communities.
This study situates Duryodhan’s reimagining within broader debates on mythic retellings and the
reclamation of subaltern narratives, showing how such reinterpretations challenge the binary moral
logic of “hero” and “villain” that dominates cultural memory.

Key words: Duryodhan, hero, villain, mythology, retelling
Introduction

Few works in world literature rival the Mahabharata in scope, complexity, and cultural impact.
Across centuries, the epic has been read not only as a story of dynastic conflict but also as a moral
compass, shaping ethical and philosophical thought in the Indian subcontinent. Within this vast
narrative, Duryodhan the crown prince of Hastinapura, has been persistently cast in the role of the
antagonist. His name, for many, is synonymous with ambition untampered by morality.

However, as literary scholarship has increasingly shown, epics are never neutral repositories
of truth. They are cultural artifacts shaped by the political, social, and moral priorities of the eras that
transmit them. Kaka Vidhate’s Duryodhan engages with this awareness, refusing to accept inherited
portrayals at face value. Instead, the novel invites readers to consider Duryodhan not simply as the
foil to the Pandavas, but as a political leader of vision and moral complexity.

In Vidhate’s telling, Duryodhan emerges as a monarch whose governance is guided by justice
and inclusion, a friend whose loyalty transcends caste and class, and a husband whose respect for his
wife’s autonomy defies patriarchal norms. The text becomes not merely a character study but a subtle
critique of how history and myth, decides whose voices are amplified and whose are silenced.
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As Wendy Doniger reminds us, “Retelling myths is not about fabricating new truths but about
uncovering those that were long buried beneath cultural biases” (Doniger 91). Vidhate’s work is very
much an exercise in such uncovering. The novel resists the easy moral categories often applied to the
Mahabharata, suggesting that the line between virtue and vice is far less distinct than tradition would
have us believe.

At a time when global politics is marked by scepticism toward leadership and growing
demands for ethical accountability, Vidhate’s Duryodhan offers an alternative archetype. His defiance
of caste orthodoxy, his respect for spousal consent, and his advocacy for marginalized voices are
qualities that resonate with contemporary debates on governance and morality. This paper uses three
critical frameworks: revisionist mythology, feminist literary criticism, and postcolonial subaltern
theory to explore how Duryodhan repositions its central figure, and in doing so, reopens the
conversation on narrative justice in myth and history.

Theoretical Framework
Revisionist Mythology

Revisionist mythology challenges dominant interpretations of traditional narratives by re-
centering marginalized perspectives and re-examining received “truths.” As Devdutt Pattanaik notes,
“Myths are cultural truths, not historical facts” (Pattanaik 15). This distinction allows for
reinterpretations that expose the subjectivity and political motives underlying mythic storytelling.

Vidhate’s Duryodhan exemplifies this approach by dismantling the binary opposition between
righteous Pandavas and villainous Kauravas. Through the novel, the reader encounters events often
glossed over in mainstream retellings such as Duryodhan’s social reforms or his deep personal loyalty
to Karna. Wendy Doniger’s observation that “the retelling of myths is an act of cultural resistance”
(Doniger 88) is especially apt here. By giving Duryodhan his own narrative voice, Vidhate disrupts
the hegemonic framing that has long dictated his place in the cultural imagination.

Sudhir Kakar’s insight that retellings often bring to light “suppressed anxieties and alternate
moralities” (Kakar 127) further illuminates Vidhate’s project. The novel does not deny Duryodhan’s
flaws but contextualizes them within the systemic injustices of his time, echoing Ashis Nandy’s point
that ‘villains in mythology often bear the symbolic weight of a society’s contradictions’ (Nandy 56).

Feminist Literary Criticism

Feminist theory examines how literature reflects, perpetuates, or challenges patriarchal
structures. Simone de Beauvoir famously observed that “Representation of the world, like the world
itself, is the work of men” (Beauvoir 267). In traditional epic literature, women are often cast in
supporting roles, their autonomy secondary to male ambition.

In Duryodhan, however, Bhanumati’s agency is foregrounded. Vidhate crafts a marriage in
which consent is central, as illustrated in the line, “Your ‘yes’ is my coronation; your ‘no’ is my
dharma” (Vidhate 145). Nivedita Menon’s assertion that feminist rereading aim to restore “silenced
subjectivities” (Menon 203) is embodied in Bhanumati’s portrayal, which challenges the
normalization of marital dominance in epic traditions.

Postcolonial Subaltern Theory

Gayatri Chakravorty Spivak’s concept of the subaltern which is ‘those excluded from
dominant political and cultural discourse’, is particularly relevant in examining Duryodhan’s
relationship with Karna. Spivak writes, “The subaltern cannot speak unless someone gives them voice
within the dominant discourse” (Spivak 275). Duryodhan’s elevation of Karna to kingship defies the
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caste-based exclusionary politics of the Kuru court, positioning him as a leader willing to challenge
entrenched hierarchies.

Dipesh Chakrabarty’s idea that the subaltern seeks to “reorder the hierarchies of memory”
(Chakrabarty 112) applies to Duryodhan’s defense of Karna during Draupadi’s humiliation. In
declaring, “No man is born low, only society stoops low in judgment” (Vidhate 119), Duryodhan
resists the moral and political frameworks that perpetuate systemic inequality.

Hypothesis

This study posits that Kaka Vidhate’s Duryodhan reframes the Kaurava prince as a ruler of
moral vision rather than a villain. His vilification in traditional narratives is less a reflection of
personal depravity than a product of political and historiographical bias. Through revisionist
mythology, feminist critique, and subaltern theory, this paper argues that Vidhate’s Duryodhan
exemplifies progressive leadership, empathetic masculinity, and a commitment to justice that
challenges dominant mythic interpretations.

Duryodhan as a Progressive Ruler: A Revisionist Perspective

One of the novel’s most striking political moments is Duryodhan’s appointment of Karna as
king of Anga. Traditionally, this act has been read as a calculated political move to secure Karna’s
loyalty. Vidhate reframes it as a radical gesture of meritocracy: “He did not see a charioteer’s son; he
saw a warrior whose skill deserved a throne, not a sneer” (Vidhate 78). Through the lens of
postcolonial theory, this moment functions as an intervention into the Brahminical hierarchy of the
Kuru court. Duryodhan recognizes that without political authority, Karna’s talents would remain
unacknowledged. By granting him kingship, he challenges the notion that birth determines worth—a
stance that aligns with modern egalitarian ideals.

Vidhate also expands on Duryodhan’s economic policies, portraying him as a ruler concerned
with agricultural productivity, equitable taxation, and trade expansion. This depiction resonates with
Machiavelli’s principle that “It is better to be feared than loved if you cannot be both” (Machiavelli
61), though in Duryodhan’s case, fear is tempered by fairness.

Duryodhan and the Ethos of Consent: A Feminist Reinterpretation

Bhanumati’s reflections on her marriage reveal a deeply respectful dynamic: “He waited, not
out of indifference, but reverence—for him, my body was not his conquest, but my temple” (Vidhate
142). In a cultural context where marital consent is rarely acknowledged in epic narratives,
Duryodhan’s approach stands out as profoundly progressive.

This challenges the association of masculinity with possession and control, offering instead a
model of partnership rooted in mutual respect. Such a portrayal subverts not only the Mahabharata’s
dominant gender politics but also broader patriarchal narratives in classical literature.

Duryodhan’s Existential Struggle: A Philosophical Reading

Beyond politics and gender, Vidhate’s Duryodhan grapples with existential dilemmas. His
reimagined admission, “When the world binds you in roles, choices cease to exist; I am the villain
because someone must bear that crown” (Vidhate 199)—evokes Sartre’s notion that “man is
condemned to be free” (Sartre 34).

Like tragic heroes from world literature, Duryodhan is conscious of his fate yet unable to
escape the societal structures that define him. His moral conflict becomes less about good versus evil
and more about navigating an inherently flawed human condition.
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Conclusion

Kaka Vidhate’s Duryodhan compels readers to reconsider one of mythology’s most
entrenched villain figures. Through careful reimagining, Duryodhan emerges as a ruler of principle,
a husband committed to consent, and a political leader unafraid to challenge systemic injustice. As
Ashis Nandy observes, “The true test of a civilization’s maturity is its ability to empathize with its
villains” (Nandy 84). Vidhate’s narrative offers precisely this challenge—inviting us to dismantle
binary moral judgments and to see historical characters in the fullness of their complexity.

In reframing Duryodhan, the novel also reframes the Mahabharata itself, suggesting that
history and myth alike are not fixed truths but contested terrains where perspective determines legacy.
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