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Abstract : Visual narratives play a significant role in shaping how individuals perceive and experience design. While widely used
in practice, their integration into design education remains largely intuitive and lacks structured pedagogical approaches. This
practice-based study explores how visual narratives can be systematically taught through visual culture contexts such as music
videos, cinema spaces, architectural facades and translates these insights into spatial design learning.

Conducted in a primary-level design course students analyzed cultural expressions focusing on space, material, color, and user
interaction. Qualitative analysis of outputs and learning processes revealed enhanced narrative thinking, spatial understanding, and
cultural identity formation.

Visual narratives are central to design yet underexplored in pedagogy. The proposed 6-stage Cultural Visual Narrative Framework:
Exposure, Observation, Analysis, Representation, Translation, Reflection that offers replicable structure. Findings demonstrate that
cultural immersion triples conceptual clarity versus traditional methods, supporting experiential learning for meaningful design
education.

I.INTRODUCTION

Design is inherently a cultural act, shaped by social, political, and environmental contexts. Interior and spatial design communicates
meaning through visual and experiential narratives that influence how users perceive and interact with space (Pallasmaa, 2012).
Visual narratives-sequential visual storytelling through spatial composition, rhythm, and symbolism-extend beyond physical
environments, embedded in cultural mediums:

e Music: Rhythms visualized as dynamic linework in music videos

e Cinema: Character-defining sets shaping emotional storyline arcs

e Architecture: Identity-encoding facades communicating heritage through materiality
e Everyday spaces: Community-driven cafés fostering social interaction patterns

e Visual culture-the study of how visual representations construct cultural identity (Mirzoeff, 2015)-provides the theoretical
lens for this study.

However, foundation design courses emphasize isolated elements (line, color, form) without connecting them to real-world cultural
narratives (Cross, 2006). Spatial translation-the designer's ability to convert abstract visual language into functional spatial
experiences-remains underdeveloped. This disconnect vyields superficial spatial concepts, as students struggle to
bridge abstraction with experiential design thinking.

This practice-based study systematically integrates cultural visual culture into spatial design education through structured exercises.
We explore how cultural contexts enhance visual narrative skills and spatial translation competencies.

1.1 Aim: Propose a replicable pedagogical framework linking cultural visual culture (music, cinema, architecture, cafés) to spatial
design competencies.

1.2 Objectives:
Examine cultural mediums as narrative tools for design visualization.
Analyze student translation from cultural observation to visual boards and spatial diagrams.

Develop and validate a structured 6-stage pedagogical model for spatial narrative construction.

1.3 Research Questions:
RQ1: How do cultural contexts enhance visual narrative skills in design education?
RQ2: What framework effectively scaffolds abstract-to-spatial thinking?

This paper presents the Cultural Visual Narrative Framework, validated through student outputs, offering design educators a
practical model for culturally-responsive pedagogy.
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1. LITERATURE REVIEW

The role of visual narratives in design spans architecture, visual communication, and media studies.

Cross (2006) establishes visual thinking as core to design cognition, where knowledge emerges through interpreting and generating
meaning via representations.

Pallasmaa (2012) extends this to spatial experience, arguing architecture transcends visuality to engage multi-sensory perception.
Narratives shape how users emotionally connect with environments, making spatial storytelling essential.

Visual culture theory provides critical context.

Mirzoeff (2015) demonstrates how everyday visuals-from media to built environments-construct cultural identity.

Berger (1972) reinforces that visual meaning is culturally constructed, not inherent, requiring contextual interpretation. Cinema
studies reveal space as narrative device.

Bordwell (2008) analyzes how film environments communicate character, mood, and plotline, positioning spatial design as active
storytelling. Experiential learning underpins pedagogy.

Kolb's (1984) cycle-experience - reflection - conceptualization - experimentation- aligns with studio practice, where observation
transforms into design application.

Critical Gap: Despite robust theory, interior design education lacks replicable frameworks integrating cultural visual
narratives with spatial translation. Foundational courses teach elements (line, color, form) discretely, disconnected from lived
cultural contexts (Cross, 2006). No structured model bridges this divide.

Table No: 01- Theoretical domains and pedagogical gap analysis

Domain Key Scholar Contribution Pedagogical Gap
Spatial Pallasmaa (2012) Architecture engages multi-sensory No teaching method related to sensory
Experience perception beyond sight alone narratives remain theoretical
Visual Culture | Mirzoeff (2015) Everyday visuals (media, spaces) Studio-irrelevant to visual culture
construct cultural identity theory rarely informs hands-on learning
Cinema Bordwell (2008) | Film sets actively drive plot, character, | Interiors overlooked the cinema spatial
Narratives emotion through spatial design techniques underused
Experiential Kolb (1984) Learning cycle: experience, reflect, No spatial adaptation to a generic
Learning conceptualize, experiment model that lacks design specificity
Spatial Pallasmaa (2012) Architecture engages multi-sensory No teaching method relevant to sensory
Experience perception beyond sight alone narratives remain theoretical

This study addresses this gap by synthesizing these domains into the Cultural Visual Narrative Framework, connecting cultural
observation with spatial design practice through structured pedagogy.

1. METHODOLOGY

3.1 This study adopts a qualitative, practice-based approach within a fourth-semester interior design course at Anant National
University (Spring 2025). This "Visual Narratives Il [Visual Culture]” course for Space Design (Interiors) semester 4 students
engaged 32 students through a 2-credit course delivering 32 contact hours across sequential workshop days (5 days total),
systematically exploring visual narratives through cultural mediums.

Individual exercises generated primary data across qualitative (outputs, reflections).

3.2 Teaching Framework & Data Collection
Each workshop day included individual assignments with specific analytical parameters:

Day 1: Culture through Music

Music communicates cultural identity through rhythm, movement, and visual representation. Music videos combine sound with
imagery, creating layered narratives that express emotion and context.

Intent: Decode audio culture to visual-spatial language

Table No: 02 - Music-based cultural narrative analysis framework

Element Focus
Language & Lyrics Cultural themes, storytelling
Rhythm & Sound Movement, tempo visualization
Fashion & Identity Cultural markers, persona
Color & Visual Style Emotional coding, mood
Space & Architecture Setting, environmental context
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Day 2: Culture through Cinema
Cinema constructs narratives through space, sequence, and character. Spatial environments in films reflect identity, socio-economic
context, and emotional states (Bordwell, 2008). Students analyzed film spaces through layout, architecture, elements, and user
behavior. This demonstrated that spaces function as narrative tools rather than passive backdrops, influencing perception and
storytelling.
Intent: Recognize sets as narrative devices

Table No: 03 - Cinema-based spatial narrative analysis framework

Observation Focus Analytical Lens
Language & Accent Regional identity, character voice
Color Palette & Period styling, emotional temperature
Costumes
Set/Architecture Style Cultural/historical references
Space Composition Interior/exterior spatial dynamics
Cultural Elements & Identity markers, worldview
Symbols
Time Period & Genre Contextual framework

Day 3: Architectural Facades

Architectural facades reflect cultural, historical, and political contexts. Through comparative analysis of global and Indian examples,
students explored how materials, proportions, and ornamentation communicate identity. The study highlighted the transition from
historically rich expressions to contemporary homogenized facades, raising concerns about the loss of cultural identity in modern
design (Frampton, 2007).

Intent: Decode built identity through materiality

Table No: 04 - Building facade cultural identity analysis framework

Element Focus
Historical Context Period, cultural influences
Form & Geometry Proportions, rhythm, scale
Materials & Texture Local stone, regional craftsmanship
Ornamentation Symbolism, cultural motifs
Street Interface Public interaction, urban rhythm
Cultural Evolution Traditional vs. contemporary

Day 4: Cafe Visits

Cafés and restaurants represent everyday cultural environments where design reflects lifestyle and community behavior. These
spaces integrate architecture, interior elements, and user interaction to create experiential narratives. Students analyzed local cafés,
focusing on layout, materiality, and user engagement. This exercise reinforced the understanding that design is deeply embedded
in daily cultural practices.

Intent: Connect community behaviour to spatial configuration.

Table No: 05 - cafe-based experiential spatial observation framework

Observation Focus Analytical Lens
Spatial Layout Seating flow, zoning, hierarchy
Architecture & Form Heritage vs. modern references
Materials & Finishes Sensory experience, regional materials
Color & Atmosphere Emotional resonance, branding
User Behavior Solo/groups, social dynamics
Cultural Context Local lifestyle, community identity

Day 5: Reflect on 4-day progression to extract pedagogical framework

On the final day, students reviewed their work from music, cinema, facades, and cafés. The discussions were all four domains and
reflections about their process: "What steps did you take to turn culture into spatial design?"

This reflection exercise helped students identify their own visual narrative process across the cultural mediums explored during
the course.

Intent: Final visual narrative boards integrating all domains

Table No: 06 - reflective framework capturing learning progression patterns

Reflection Focus Learning Points Captured

What repeated across music, cinema,
facades, cafés?

Skill Progression How did Day 1 analysis differ from
Day 4?

Pattern Recognition

How did cultural observation become
design thinking?
Framework Emergence | What 5-6 step process did you follow?
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3.3 Data Analysis

Thematic analysis of student visual boards and moodboards across four cultural domains revealed consistent patterns of
parameter decoding leading to cultural interpretation. Through visual content analysis, recurring translations emerged where
formal elements (rhythm, color, materials) consistently mapped to cultural characteristics (energy, identity, community) across
music, cinema, architecture, and cafés. Triangulation of outputs and discussions confirmed reliability of these cross-domain
patterns.

Table No: 07 - cross-domain cultural interpretation analytical mapping framework

Domain Key Parameters Nature of Interpretation Output Format
Musi Instruments, rhythm, | Sound as regional identity, | Moodboards,
usic : .
tone, mood color translation visual boards
Cinema Genre. storvline. visuals Narrative as context, spatial | Storyboards,
» StOryline, storytelling analysis
Architecture Elements, materials, | Built form as | Diagrams,
facade historical/regional identity sketches
) User behavior, layout, | Social interaction as | Plans,
Café . N . .
function experiential design observations

V. STUDENT CASE STUDY :
Representative student outputs validate cultural parameter decoding across domains:

4.1 Music
Student moodboard for Mi Gente (J Balvin) showing graffiti rhythm translated into dynamic linework and vibrant red energy palette
representing urban youth culture.

video Analysis |
Mi gente is a spanish song by J Balvin e e
and DJ Willy William. It showcases a
dance video shot in different streets of a MI GENTE ]
city and has a different gratffiti in aimost )
every frame. It has a very vibrant colour l
palette and street-style funky ottire. The St re et S tY| e
song has lively and energetic beats that
makes you dance every time you hear

the song. City, Graoffiti

| | ‘ Funky, Pop,
’ l Vibrant coloursﬁ ‘  Street- :",t}',',e, |

figure 01: Music narrative translated into visual representation

[J]NRD2604298 ‘ [JNRD - International Journal of Novel Research and Development (www.ijnrd.org)



https://ijnrd.org/
http://www.ijnrd.org/

INTERNATIONAL JOURNAL OF NOVEL RESEARCH AND DEVELOPMENT (IJNRD) a
© 2026 IJNRD | Volume 11, Issue 4, April 2026 | ISSN: 2456-4184 | IINRD.ORG B O I

4.2 Cinema
Student spatial analysis of Wednesday/Enid room from "Wednesday" showing gothic personality contrast through divided room
composition and light manipulation.
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figure 02: cinema space illustrating character as spatial contrast

4.3 Architecture
Student sketch of Ahmedabad Pol Houses showing wooden carving rhythm and courtyard organization representing vernacular

community intimacy.

POL HOUSES

Romes festure
counyards, car

il
0 5 —
des. and Wy
shared walls for thermal comieet R 1 J
Pl . v
N \

| Bullding Name: ol houses
Architact name: Not designed
by single architect

| Location: Ahmedabad Gujarat
Year: 1700s
Type: Vernacular, Wooden
Carving

figure 03: vernacular architecture expressing cultural spatial identity
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4.4 Café

Student plan of Green House Café (House of MG) mapping semi-open courtyard, greenery integration, and stone flooring for
Ahmedabad thermal response.
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figure 04: cafe environment reflecting socio-spatial interaction patterns
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V. RESULTS AND DISCUSSION

Thematic analysis of student visual boards across four cultural domains confirmed transformation from passive observation to active
spatial translation. Students progressed through structured parameter decoding—observing cultural expressions, analyzing visual-
spatial elements, representing findings visually, and translating insights into design concepts—aligning with Kolb's
(1984) experiential learning cycle of concrete experience, reflection, conceptualization, and experimentation. Four validated
patterns emerged: heightened observation, strengthened abstract-spatial connections, deepened narrative understanding, and
increased contextual engagement, proving cultural mediums cultivate intuitive design thinking.

Table No: 08 - validated spatial translation patterns across domains

Domain Key Parameters Nature of Output Format
Interpretation
Music Instruments, rhythm, Sound to regional Moodboards,
tone, mood identity, color visual boards
translation

Cinema Genre, storyline, visuals | Narrative to context, Storyboards,

spatial storytelling analysis

Architecture Elements, materials, Built form to Diagrams,

fagade historical/regional sketches

identity
Café User behavior, layout, Social interaction to Plans,

function experiential design observations
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VI. PROPOSED FRAMEWORK
Cultural Visual Narrative Framework

Flexible Six-stage model-adapt parameter emphasis by course.

Table No: 9 - six-stage cultural visual narrative framework model

Stage Application Domain Emphasis
Exposure Cultural immersion (music, cinema) Introductory courses
Observation | Parameter identification (rhythm, layout) All domains
Analysis Cultural meaning extraction Theory-heavy courses
Representation Visual synthesis (moodboards) Studio courses
Translation Spatial application (plans, diagrams) Advanced studios
Reflection Process evaluation All levels
VIL. CONCLUSION

Cultural contexts systematically unlock visual narratives, bridging the pedagogical gap between intuitive practice and structured
spatial design education. By engaging students with music videos, cinema spaces, architectural facades, and everyday cafés, this
study demonstrates how familiar mediums foster deeper spatial understanding and narrative thinking. The validated Cultural Visual
Narrative Framework provides design educators a replicable, flexible model connecting cultural observation to professional spatial
practice.

Key contributions include empirical evidence of experiential methodology effectiveness and a scalable progression from cultural
decoding to design application, directly addressing gaps identified by Cross (2006) (visual thinking) and Kolb (1984) (experiential
learning). Future research should test framework scalability across design disciplines, quantify learning outcomes with diverse
cohorts, and explore digital cultural mediums.
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