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ABSTRACT 

Music is not merely a skill acquired for performance or professional achievement; rather, it is a lifelong process 

of learning and inner transformation. In the Indian philosophical and musical tradition, music is often 

understood as a spiritual discipline that transcends the boundaries of a single lifetime. This research paper 

examines music as an eternal journey—one that unfolds across an individual’s entire life and, symbolically, 

across multiple lifetimes. Drawing upon concepts such as lifelong learning, janmantar (rebirth), sanskar 

(impressions), and the Guru–Shishya Parampara, the study highlights music as a continuous flow of 

knowledge, consciousness, and spiritual growth. The paper argues that musical learning is never complete; 

instead, it evolves through experience, devotion, and generational transmission. 
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1. INTRODUCTION 

Music has occupied a central place in human civilization as a medium of expression, reflection, and spiritual 

elevation. In Indian thought, music is not confined to entertainment or technical proficiency; it is regarded as 

Nada Brahma—the divine sound. The idea that “music is a learning process for an entire lifetime and a story 

that continues across many births” reflects a profound philosophical understanding of musical practice. 

This paper explores music as an unending journey rather than a finite achievement, emphasizing its role as a 

lifelong and transgenerational process of learning. 

2. MUSIC AND THE CONCEPT OF LIFELONG LEARNING 

Lifelong learning refers to the continuous development of knowledge, skills, and understanding throughout an 

individual’s life. Music exemplifies this concept in its purest form. Unlike disciplines with defined endpoints, 

musical learning deepens with time, experience, and emotional maturity. 

In Indian classical music, even highly accomplished musicians consider themselves lifelong students. 

Continuous practice (riyaaz) and reflection enable musicians to evolve artistically and spiritually, reinforcing 

the idea that music cannot be mastered within a limited period. 

3. MUSIC AND THE PHILOSOPHY OF JANMANTAR (REBIRTH)- 

Indian philosophy introduces the concept of janmantar, which suggests that impressions (sanskar) from 

previous lives influence present abilities and inclinations. Within this framework, a natural attraction toward 

music or exceptional musical sensitivity is often viewed as the continuation of learning from earlier lifetimes. 

This belief does not undermine disciplined practice; rather, it highlights music as a deeply rooted 

consciousness carried forward through the soul’s journey. Music thus becomes more than acquired 

knowledge—it becomes remembered wisdom. 
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4. GURU–SHISHYA PARAMPARA: KNOWLEDGE BEYOND TIME 

The Guru–Shishya Parampara forms the foundation of Indian classical music education. This tradition 

emphasizes direct transmission of knowledge, discipline, values, and spiritual insight from teacher to disciple. 

Through this system, music flows across generations, ensuring continuity beyond individual lifespans. The 

learning process becomes collective and timeless, transforming music into a living heritage rather than a 

personal accomplishment. 

5. THE SPIRITUAL DIMENSION OF MUSICAL LEARNING 

In Indian tradition, music is closely associated with sadhana (spiritual practice). Ragas are not merely melodic 

structures but vehicles of emotional and spiritual expression. 

Long-term engagement with music leads the practitioner toward self-awareness and inner growth. This 

spiritual dimension strengthens the belief that musical learning cannot be confined to a single lifetime, as it 

evolves alongside the soul’s development. 

6. CONTEMPORARY RELEVANCE OF THE CONCEPT 

In modern education systems, music is often taught within institutional frameworks that emphasize 

examinations, certifications, and fixed durations. However, viewing music as a lifelong and multi-lifetime 

journey restores depth and purpose to musical education. 

This perspective encourages patience, humility, and devotion among learners, shifting the focus from rapid 

achievement to sustained artistic and spiritual growth. 

6. CONCLUSION 

Music is not a destination to be reached but a journey to be lived. Understanding music as a lifelong process—

and symbolically as a continuation across multiple lifetimes—adds profound meaning to musical practice. 

Such a perspective allows musicians to embrace continuous growth, inner transformation, and dedication 

rather than seeking final mastery. Music, therefore, stands as an eternal companion of the human soul, 

evolving beyond time and individual existence. 

MATERIALS AND METHODS 

This research adopts a qualitative and philosophical research methodology to examine music as a lifelong 

learning process. The study is based on conceptual analysis of Indian classical music traditions, long-term 

pedagogical practices, and experiential learning models inherent in music education. Secondary data were 

collected from scholarly books, peer-reviewed journals, research articles, and authentic academic sources 

related to music pedagogy, aesthetics, and cultural studies. 

The methodology emphasizes interpretative analysis rather than empirical experimentation, as the objective 

of the research is to understand music as a continuous educational and cultural phenomenon. No human or 

animal subjects were directly involved in this study; therefore, approval from an ethics committee was not 

required. However, ethical research standards were strictly maintained, including originality of content, 

appropriate citation of sources, and adherence to academic integrity throughout the research process. 

RESULTS AND DISCUSSION 

The results of the study indicate that music learning is not confined to formal stages of education but continues 

throughout an individual’s lifetime. Analysis of Indian classical music practices reveals that sustained 

engagement through disciplined practice (riyaaz), guided mentorship, and performance-based learning leads 

to gradual artistic, intellectual, and emotional development. Mastery in music is perceived as an evolving 

process rather than a fixed achievement, reinforcing the concept of lifelong learning. 

The discussion highlights that traditional systems such as the guru–shishya parampara play a crucial role in 

nurturing continuity of knowledge across generations. Continuous musical practice enhances aesthetic 
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sensitivity, emotional balance, and cultural awareness. These findings align with contemporary educational 

theories that emphasize experiential and reflective learning. Thus, music emerges as a holistic form of 

education that integrates technical skill, cultural identity, and personal growth, extending far beyond 

conventional academic boundaries. 
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