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Abstract: The article explores "colour" as an enabling narrative element that extends beyond its perceived 

decorative value or aesthetic appeal. It is an element that amplifies a content's expressive potential across 

literary narrative forms, including digital fiction, theater, and print literature. The study expresses colour being 

more than just aesthetics, but functions as a semiotic tool used by  authors or designers to convey to readers or 

audiences the thematic structures, emotional atmospheres, and psychological states. 

“Colour”, in the print literature, allows writers to explore inner feelings and direct interpretations through 

linguistic descriptions. Colour is physically and visually embodied in the theatre through visual design, lighting, 

costumes, and environmental settings, which enhance the emotional resonance and symbolic understanding. 

Colour is not limited to print literature but is also used to create immersive settings in digital narratives, which 

influences the reception of the narration.  

The article further discusses how colour is narratively designed, mediated semantically, and culturally 

conditioned by writers employing various colour reception, design theory and theatre studies to enhance 

linguistic and structural interpretation while colours serve as a system of signification.The viability of colour by 

tracing its history of being employed from page to stage to digital space is explored. The digital narratives do 

not reintroduce “colour” as a symbolic catalyst, reforming the long-standing colour codes into interactive 

environments for the audience. The study classifies digital narrative under the genre of literary semiotics and 

recognizes the continuity of color analysis in literary and narrative studies.  
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Research Objectives  

The objective of this article is to investigate color as a narrative tool that improves expressiveness across media. 

The objectives are to: 

1. Explore print literature's use of color as a structural and symbolic factor that improves language's 

expressive capabilities.  

 

2. Analyze the transitional shift of colour from linguistic description to spatial and visual paradigm 

through costumes, lightning and designs used in the theatre.  

 

3. Examine the role of colour and chromatic expressions in digital narratives that enhances immersion, 

audience perception and emotional engagement.  

 

4. Establish continuity in the use of colour between literary, theatrical, and digital works and challenging 

the view that digital narratives represent a shift from traditional literary semantics. 

5. Explore how color functions as a semantically mediated, culturally developed system of meaning that is 

influenced by visual literacy and symbolic associations.  

6. Position colour as a storytelling force that allows authors or designers to communicate psychological 

and thematic richness beyond the limitations of language. 

Literature Review  

1. Tisdel’s Symbolism in the Theatre lays an early theoretical foundation by exploring how visible 

theatrical elements, such as “colour” function symbolically to express psychological states and inner emotions. 

2. Ajibade and Ojah’s Light and colour dynamy emphasises colour as a core component of visual 

communication  

3. Magrin-Chagnolleau’s The use of color in theater and film  examines the systematic use of colour in 

theatre and film as part of an integrated aesthetic language. 

4. Efina-Williams and Koomson’s APPROPRIATING COLOURS IN SET DESIGN FOR CHILDREN’S 

THEATRE IN GHANA focuses on set design for children’s theatre, demonstrating how colour influences 

interpretation, stimulates emotional reactions, and provides narrative clarity for audiences. 

5. Bell’s Colour’s Role in the Live Theatre Experience  explores the perception of being subjective to 

individuals influenced by cultural conditioning and semantic complexities. 
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Introduction  

Colour, in narratives, is more than just a decorative element; it is a tool that helps supporting author and artists 

to communicate emotions in ways words cannot. Creators utilise colour to expand their expressive potential. 

Colour has effects on ambience, atmosphere, psychology, and interpretation, thus becoming a narrative force 

that enhances reader immersion and engagement while creating meaning that exists beyond superficial 

aesthetics. 

Historically, authors have expressed various emotions, like anger, violence, guilt, terror, and melancholy, 

through colours that have served as symbols in literary cultures. These symbols are often a result of cultural 

conditioning through repeated  literary and artistic usage. Black is often associated with loss or mourning, while 

red indicates anger or violence, whereas blue expresses melancholy or reflection. Colour, thus, acts as a 

semiotic resource for creators, yet its functions go beyond the realm of symbolism. The use of different colour 

symbolisms enables authors to communicate and organise emotional settings while optimising reader response. 

The narrative use of colour has existed throughout literary history. Chromatic symbolism has continued to 

influence interpretations from Old English writings to digital tales today. In early writings we often find 

morality and emotional worlds being defined through light and darkness, whereas colour imagery represented 

psychological conflicts in Shakespearean tragedy and Renaissance drama. Later literary movements witnessed 

diversified use of colour to convey emotions, memory and inner experience. Theatre further expanded these 

symbolic colour schemes into stage settings, lighting and costumes as literature developed into visual and 

performative forms. Digital literature, today, continues the trend to use colour as a central narrative tool to 

enhance the immersive experience of the readers. 

The deliberate design decisions that are made during narrative construction by the creators are what give colour 

its symbolic power. Ajibade and Ojah emphasize in their discussion of visual and performative design: 

“The importance of colour in visual design cannot be over emphasised. Colour serves as a means of 

identification [and] communication.” (Ajibade and Ojah 44) 

Although this paper was articulated under the journal for environmental sciences, the concept is still applicable 

to the literary composition. Colours are used as a communicating system and thus are often employed by the 

literary creators to organize the architecture of the text within the  narrative space to indicate thematic direction, 

direct interpretations and set the tone by using symbolic elements. 

Similar colour designs are utilised in various literary works through descriptions, imagery and recurrent motifs. 

Macbeth by Shakespeare offers a strong example for this analysis. The drama’s strange and desolate 

atmosphere resonates with the chaos and wickedness from the very beginning, shown through the dark and 

shadowy landscape. The apparitions, thunder and lightning are symbolically charged, exploring the moral 
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ambiguity and reversal of the natural order that predominates the play. Similarly, the constant use of red colour 

through the idea of “blood” shows guilt, aggression and psychological suffering. In parallel to this, the 

Romantic movement poet, Wordsworth, has often been seen in vibrant colours to establish a spiritual 

connection to nature.  He has often used colours in his work directly, like “golden daffodils” and “one green 

hue” to establish a visual link to natural imagery. Colour, therefore, becomes an integral part of the narrative 

design through literature that exceeds the limitations of the plot and serves as an effective communicative tool.  

Several observations made by Bell indicate the strong influence of cultural conditioning on the interpretations 

of colours, as it plays a vital role in the literary analysis of the literature. As Allison S. Bell notes: 

“Symbolic understanding of colour can stem from cultural conditioning and visual literacy. Through 

education, experience and language, our perceptions of and links to colour develop.” (Bell 189) 

The observation supports the influence of colour symbolism in literature as the symbolism heavily depends on 

the socially and culturally formed interpretive habits. The setting of nature is often interpreted by colourful 

connotations like “ golden daffodil” where golden represents energy, while the colour white represents purity, 

as in “white lily”, whereas green is a common metaphor  for life and nature. Colours are not encountered as a 

neutral sensory feature but as cultural decoders by the readers. 

However, language itself creates semantic instability, and color in literature must flow through the channel of 

language. Bell explains: 

“The written form of colour can sometimes misinterpret or differ from its true form or intention due to 

semantics. Dictionary definitions can limit colour interpretation, as meanings can vary across languages 

and sources.” (Bell 195) 

This insight explains why colour remains a crucial study in literary criticism. Authors’ descriptions  of colour 

are often influenced by complex and culturally diverse definitions, which makes it imperative to go beyond 

their traditional understanding. Bell further observes: 

“The language of colour, including colour names and descriptions, enhances interpretation and 

understanding.” (Bell 195) 

The influences of colour terminology on reader responses to emotional and symbolic meanings from the texts 

create a narrative system that requires scholarly consideration. Bell further emphasizes the role of the creator of 

the text in formulating the colour perception: 

“ Colour perception can be subjective, because one person's idea of ‘red’ may differ from another's.” 

(Bell 196) 
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As designers to the symbolic perceptions, authors create chromatic worlds based on shared cultural standards 

on colour perception. The usage of colours have expanded from the print media to digital literature as well, 

which makes colour symbolism a continuity of narrative forms. 

Efina-Williams and Koomson reiterates that colour is a narrative system. Their examination of Feathers 

demonstrates how colour functions as a structured communicative language in theater, shaping meaning beyond 

what is frequently intended. As they note,  

“The colour scheme analysis and interpretation within the set design for Feathers highlight the role of 

colour as a vital medium of aesthetic communication” (Efina-Williams and Koomson 84).  

The presentation of colour symbolism as an active carrier of meaning over the visual background, transforms 

colour’s decorative aesthetics to narrative agency. The study’s central focus demonstrates influences of colour 

schemes on the audience’s perception especially in children's theater where visual clues frequently come before 

verbal comprehension. 

The key contribution of this study lies in showing how colour schemes guide audience interpretation, 

particularly in children’s theatre where visual cues often precede verbal comprehension. Colour takes on the 

role of an interpretive guide, indicating situational tension, character alignment, and emotional tone. This is 

similar to how color functions in literary texts: theatrical color schemes organize perception within performance 

space, much as a novelist uses recurrent chromatic imagery to build mood or psychological states. 

This provides vital support for literary studies. Color analysis is similarly valid for the interpretation of texts if 

colour functions as symbolism, imagery, and theme structuring in theater. Thus, Efina-Williams and Koomson's 

research reinforces the idea that color is a crucial narrative component in drama, literature, and visual 

storytelling, functioning as a cross-media communicative system as opposed to just visual decoration. 

Theatres represent a critical development of colour symbolism from descriptive language into embodied space. 

Colour arises from the interaction of several visual elements that collectively influence narrative meaning. In 

his research on chromatic construction in performance, Ivan Magrin-Chagnolleau notes: 

“Colors are perceived in film and theatre as the result of several components: set, props, costumes, make 

up, lighting, and each of these components has an impact on the overall color perception.” (Magrin-

Chagnolleau 5) 

The use of colour as a dramatic narrative is highlighted here as it coordinates a framework by creating visual 

designs based on aesthetic elements. The blend of such components produces symbolic and emotional 

resonance like loss, stress or uncertainty. Theatre externalises what prose frequently internalises. Colour serves 
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as a silent narrative voice that directs interpretation and reaffirms themes. This signifies how literary meaning 

transcends language by using colours.  

 

The narrative role of colour is further explained by the connection between symbolic and visual representation 

in theater. Frederick M. Tisdel, in his discussion of symbolism in drama, notes that: 

“The ghostly appearances at the coronation banquet are just the visible symbols of what is going on in 

the mind of Macbeth,—his fear of retribution, his half-conscious remorse.” (Tisdel 229) 

The theatrical narration employing various visible signs and colour acts as a mediating layer that enhances 

symbolic clarity, where internal psychological states are externalised, making the unverbalized perceptible. The 

symbol’s emotional force depends on the surrounding visual and chromatic conditions. Darkness, shadow, 

contrast, and colour-inflected atmosphere intensify psychological resonance, turning mental conflict into 

sensory experience. 

Colour has been employed as a narrative enabler since the early literary texts, like Beowulf, where darkness 

represents horror and the fear of the unknown in Old English literature. Brightness is associated with safety and 

order that can also be shown to visual imagery resonating peace and tranquillity. The use of colour has thus 

been expanded in writings from the Middle Ages and the Renaissance. Audiences find blood and night imagery 

supported with colour details to symbolise psychological strifes by Shakespeare to Chaucer, associating colour 

with social identity. Modernist literature, further, uses colour impressionistically to convey consciousness and 

memory. Similarly, Romantic, Gothic, and Victorian poetry enhances chromatic interiority, for example, 

Wordsworth’s nature references, “golden daffodils” or “vermillion dye” used in several of his poems. Colour 

has been employed throughout literary history, from prints to theatres and now to interactive fiction. 

Conclusion  

Colour is not merely a decorative element used in the surface in literature, but a basic storytelling tool 

employed by authors across literary genres to convey themes, conflicts, the emotional state of characters, 

psychological complexities, and background symbolism. These intricacies in storytelling cannot be adequately 

explored by simple language.  Language, though used to mediate the colour through culturally conditioned 

symbolism that is used to shape the author's intended meaning. The author is thus the designer of the imagery 

used to enhance the narrative literary tale.  From Shakespearean tragedy to Romantic poetry, chromatic imagery 

is employed as a narrative device to externalize inner experience and affect the reader's response. Colour 

externalises psychological states and enhances emotional resonance through the spatial arrangement that often 

includes background imagery, with occasional lighting and costumes that in print literature are expressed 

through language. Research on theatrical design supports its status as an integrated communicative system, 
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demonstrating that colour influences the audience's interpretation intended by the creator,  apart from language. 

The colourful surroundings of symbolic objects and dramatic visual imagery give them power, illustrating how 

colour shapes meaning on a sensory level, even through words. In digital storytelling, colour transforms into an 

immersive environmental experience, expanding the notion of colour being an excellent expressive tool, acting 

as a bridge between the creator of the literary tale and the audience. Digital storytelling extends established 

colour codes conditioned culturally through time into interactive and spatial forms rather than signifying a 

break from literary heritage. Acknowledging colour symbolism as a structural component in the tool employed 

by ‘creators’ across literary genres validates its significance as a crucial instrument for literary and narrative 

study. 
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