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Abstract:

This article looks at how Kazi Nazrul Islam's Shyama Sangeet brings together political rebellion, musical
innovation, and religious aesthetics. It also compares it to the works of Ramprasad Sen and Rabindranath
Tagore. Nazrul is known as the "Rebel Poet" of Bengal. He wrote devotional songs for Goddess Kali that
were full of strong emotional, philosophical, and revolutionary passion. Nazrul not only brought back a type
of Hindu devotional music through Shyama Sangeet, but he also went beyond religious and cultural
boundaries to promote Bengali humanism. This study looks at Nazrul's works by looking at their raga
structures, talas, lyrics, and historical context. Along with a comparison of how similar themes were handled
in the Shakta verses of Ramprasad and the aesthetic reformulations of Tagore, special attention is paid to his
feminist theological imagination, psycho-spiritual expression, and new musical practices. Through music
and poetry, the article shows how these three cultural figures created a vision of divine femininity and
humanism.
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Introduction:

Kazi Nazrul Islam (1899-1976) is a huge name in modern Bengali literature and music. He is known not
only for his revolutionary spirit but also for his deep sense of devotion. His Shyama Sangeet pieces, which
are dedicated to the goddess Kali, are a one-of-a-kind mix of spiritual longing and criticism of society and
politics. Nazrul was born into a Muslim family and was heavily influenced by both Islamic and Hindu
traditions. His works are examples of a radical humanism that challenges sectarian divides.
This article looks at the philosophical, aesthetic, and political themes that are present in Nazrul's Shyama
Sangeet. It looks at how his use of raga-based songs, emotionally charged lyrics, and symbolic images come
together to tell a musical story of protest, compassion, and divine love.
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1.Cultural and Historical Background

1.1 The Shyama Sangeet Tradition

Shyama Sangeet is a type of Bengali devotional music that is meant to honour Goddess Kali. It often deals
with death, destruction, maternal love, and spiritual freedom. It has its roots in the Bhakti and Tantric
traditions of Bengal, and throughout history, it has drawn mystics and poets like Ramprasad Sen and
Kamalakanta Bhattacharya. By adding secular humanist themes and nationalist fervour to this type of music,
Nazrul changed it.

1.2 Nazrul's Life Before He Became Famous

Nazrul served in the British Indian Army, where he had many different cultural and religious experiences.
His radical political views, which can be seen in poems like "Bidrohi" (The Rebel), and his work with the
Indian independence movement influenced his many artistic ideas. His spiritual songs often show how
troubled he is, how much he loves people, and how much he wants the world to be whole again.

2.How the music and lyrics fit together
2.1 How to Use Ragas and Talas

Nazrul's Shyama Sangeet has a wide range of Hindustani ragas, including Bhimpalasi, Kaunsi Kanada,
Darbari Kanada, Shivranjani, Bhairavi, and Jaunpuri, to name a few. These ragas were chosen very carefully
to match the mood of each piece. Talas like Dadra, Teentaal, Rupak, and Teevra make the rhythm more
complicated and change the mood.

2.2 Symbolism in the Words

His lyrics often put together things that are opposite, like darkness and light, joy and pain, and coming
together and breaking apart. This is because Kali is a paradox. In "O Ma tor bhubone jole eto alo,” for
instance, the poet questions God's indifference to suffering. In "Ami maa bole joto dekechhi,” on the other
hand, the childlike surrender to the goddess shows deep devotion.

2.3 What Sanchari Does

The sanchari, or third stanza, is one of the most emotional parts of Nazrul's songs. It adds to the song's
philosophical and emotional depth. The sanchari is where the poet's main spiritual message or personal
confession is often found.

3.Examples of famous compositions
3.1 "0 Ma Tor Bhubone™

This piece is in raga Bhimpalasi and Dadra tala and talks about existential despair and metaphysical
longing. The lyrics scream against what seems to be unfair in God's silence, questioning Kali's motherly
love.
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3.2 ""Shmoshane Jagichhe Shyama Maa""

In Kaunsi Kanada and Teentaal, this piece shows Kali in her fierce form as a crematory. The words make
you feel both fear and surrender, showing that the goddess is both a destroyer and a liberator.

3.3 ""Bol Re Joba Bol"*

This song is in Des raga and Dadra tala and is about the hibiscus flower, which is sacred to Kali. It asks the
flower about its sacred closeness to the goddess, which represents the devotee's desire to go beyond this
world.

3.4 ""Amai Jara Dey Maa Byatha™

Raga Darbari Kanada and tala Teevra make a beautiful frame for this piece, which is full of emotion. The
song says that suffering is a choice and that God's will is the source of all pain and healing.

3.5 ""Amar Kaalo Meyer Payer Tolay"

This Jaunpuri-based Dadra song turns the usual images on their heads by calling Kali the poet's child.
Nazrul's  unique  devotional vision makes the divine seem weak and lovable.

4.Bengali humanism and Shyama Sangeet
4.1 Bringing together different religious identities

Nazrul was born a Muslim, but he wrote a lot about Hindu themes, especially Kali worship, which went
against what most people thought was right. His humanism went beyond religious groups and called for a
shared Bengali identity based on shared culture and values.

4.2 Universalism in the Spiritual World

His use of Kali is never limited to one group. Kali is now a symbol of cosmic energy, motherly love, and
revolutionary change. Nazrul's Kali is both the goddess of freedom and the goddess of destruction.

4.3 Aesthetic Fusion Between Religions

Nazrul combined Islamic vocal styles like tappa and kirtan with Hindu religious themes to make a new kind
of music. His poems also use ideas from the Quran, Islamic spirituality, and Hindu philosophy.

5.Devotion’s Political Impact

5.1 Songs as Resistance Many Shyama Sangeet songs are also political allegories. Not only are
suffering, injustice, and hope seen as spiritual states, but they are also seen as comments on colonial
oppression.

5.2 Gender and Power Nazrul often showed Kali not as a weak goddess, but as a strong female force for
change. This portrayal goes against patriarchal religious stories and gives female divinity the power to bring
about justice.
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5.3 Kali as a Revolutionary Archetype In Nazrul's songs,

the goddess represents a force that wakes people up and destroys injustice. She stands for the poet's own
voice of protest and disagreement.

5.4 Feminist Theological Imagination

Nazrul's portrayal of Kali goes beyond the usual roles of mother or destroyer. She becomes a complex
symbol of resistance, compassion, and going beyond. This feminist theological framework is very different
from both Islamic and Brahminical norms. It suggests a different spiritual authority based on female power
and divine agency.

5.5 Psychoanalytic Aspects of Devotion

Nazrul's Kali is more than just a god; she is also a psychological presence. His strong desire, pain, and
surrender often show that he has an unresolved maternal fixation—a desire for divine acceptance,
forgiveness, and change. His Shyama Sangeet is a kind of catharsis, a healing ritual that turns trauma into
something higher.

6.Practice and Reception of Performance
6.1 Vocal Stylisation

Nazrul Sangeet needs a lot of different vocal styles. The singer needs to show the music's emotional highs
and lows by going from soft to hard. This trait sets it apart from other Bhakti versions.

6.2 Public Reception and Criticism

Nazrul was praised for his spiritual genius, but he also faced criticism for going against traditional religious
beliefs. But now his legacy brings Bengali music and culture together.

6.3 Effect on Modern Music

Nazrul's Shyama Sangeet still has an effect on Bengali composers and performers today. The genre has
changed over time thanks to new takes on Rabindra Sangeet-influenced styles and modern classical forms.

6.4 Raga Innovation and Modal Blending

Nazrul's music often goes beyond the usual raga limits. He combined Hindustani and regional idioms to
make modal hybrids and surprising changes. This raga experimentation made his music sound new and
emotional while keeping its structure intact. His use of unusual talas in religious settings also added a new
rhythm.
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7.Comparing what Ramprasad Sen and Rabindranath Tagore

7.1 Ramprasad Sen's Kali is very close and personal

He calls her mother, lover, or playmate. Ramprasad's god is thoughtful and forgiving, unlike Nazrul's
revolutionary Kali. But both poets use emotional vulnerability as a way to write poetry, calling on the
goddess through sadness, desire, and questions about life. Ramprasad's simple but deep way of writing
lyrics had an effect on the structure of later Shyama Sangeet styles, like Nazrul's.

7.2 Tagore's Shyama and the Aesthetic Sublime

Tagore wasn't a Shakta poet in the traditional sense, but he did write about divine femininity in songs like
"Anondoloke Mongolaloke™ and dance dramas like Chitrangada. His relationship with Kali was more of a
metaphor for his inner struggle, death, and transcendence. Nazrul's Kali is strong and activist, while Tagore's
feminine divine is abstract, symbolic, and beautiful. Tagore's pacifist and philosophical view is very
different from Nazrul's militant devotion.

7.3 Shared Bengali Humanism

Ramprasad, Tagore, and Nazrul all showed how people could be united, love each other, and find spiritual
fulfilment through their devotion to the feminine divine. Even though they had different styles and ideas,
they all agreed on the idea of the mother goddess as a symbol of loving power and existential truth.

7.4 Differences in Musical Structure: Ramprasad mostly worked in the folk style of Baul and Kirtan,
while Tagore combined Indian classical, folk, and Western styles in Rabindra Sangeet. Nazrul, on the other
hand, brought in bold raga changes and new rhythms. This difference shows a shift from devotional
inwardness (Ramprasad) to aesthetic harmony (Tagore) to activist ecstasy (Nazrul).

7.5 Philosophical Triangulation:

Ramprasad's theology was based on Tantric Bhakti, Tagore's on Brahmo spirituality and universalism, and
Nazrul's on revolutionary humanism and syncretic Sufism. The different ways they portray Kali—motherly,
divine, and militant—show how Bengal's spiritual and political imagination has changed over time.

8.Additional Points of View: Musical Notation, Performance Practice, and Local Reception
8.1 Annotated Musical Samples To really understand Nazrul's musical genius

We have included transcriptions of some of his works in both Western staff notation and Indian sargam
format. For example, "O Ma Tor Bhubone" (Raga Bhimpalasi, Dadra Tala) shows how he used a pentatonic
ascent and a full descent with a focus on gandhar and nishad to make the song sound sadder. Notation also
shows rhythmic syncopation that is different from the normal dadra cycles.

8.2 Oral Tradition and Interpretation

Oral Tradition and Interpretation of Nazrul Geeti Oral Tradition and Interpretation Nazrul Geeti is very
well-structured but it also lets people interpret it in their own way. Feroza Begum and Indrani Sen are two
singers who have changed Nazrul's songs by adding different melodic ornaments, improvisation (alap), and
expressive modulation. Shyama Sangeet has done well in classical, semi-classical, and even light music
formats because it is so flexible.
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8.3 Regional Differences and Teaching Practices In places like Kolkata, Dhaka, and rural Bengal

In places like Kolkata, Dhaka, and rural Bengal the way Shyama Sangeet is performed and taught is very
different. Some gharanas stress classical accuracy, while others stress bhava (emotional depth) over
technicality. Nazrul Academy (Dhaka) and Rabindra Bharati University are two music schools that offer
certification in Nazrul Sangeet with a focus on ragas, tala theory, and lyrical articulation.

8.4 Ritual Integration and Performance Ecology

Nazrul's Shyama Sangeet is often played during Kali Puja celebrations, especially in places like Shyambazar
(Kolkata) and Comilla (Bangladesh), where community performances include group singing and storytelling
with a theme. The music is not only art; it is also a way for people to worship, and it is often mixed with
dramatic readings.

8.5 Digitisation and Archival Efforts Institutions like the Nazrul Institute and the Sangeet Natak
Akademi

Nazrul Institute and the Sangeet Natak Akademi have worked hard to digitise and keep safe rare recordings
and manuscripts. Streaming services have also made Nazrul's music available to people all over the world.
This has sparked new interest among younger musicians who mix traditional structures with modern
instruments.

9.Expanded Dimensions: Literary Resonance, Visual Culture, and Global Importance
9.1 Intertextuality in Literature

Nazrul's Shyama Sangeet has a lot in common with other works of literature. His Kali is not just a myth; it
is also part of modern literature. Nazrul's poems have elements of mystical poetry, like the longing in Sufi
ghazals or the dark ecstasies in Rainer Maria Rilke's work. Lines like "shyamal bhubane bashanter ei roddur
tomari duar khuley dey" make it hard to tell the difference between divine longing and romantic
metaphysics.

9.2 Effect on Bengali Visual Arts

You can also see how Nazrul's Shyama Sangeet affected visual media. Artists like Nandalal Bose and Jamini
Roy, who were both influenced by Shakta themes, have made visual interpretations of Kali that are similar
to Nazrul's spiritual radicalism. Nazrul's poetry brings to mind images of fire, tears, hibiscus, skulls, anklets,
and the dark beauty of the mother. These images can be seen on album covers, puja murals, and graphic
posters all over Bengal.

9.3 Global Spread and Adaptation in the Diaspora

Nazrul's works are now part of the world's cultural circuits. Nazrul's Shyama Sangeet is performed in
different ways in diaspora communities, from London to New York. Bengali-American musicians keep the
devotional core while adding jazz, fusion, and electronic ambient backgrounds. These new contexts for
cultural negotiation are places where goddess worship and rebellion can cross borders.
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9.4 Getting young people involved in education and integrating them

In the last few decades, schools in West Bengal and Bangladesh have started to teach Nazrul's devotional
poetry. Academic workshops, school plays, and competitions based on Shyama Sangeet are all meant to
keep this tradition alive and well.

Programs like "Nazrul Olympiad” have made it easier and more fun for young people to learn about
Nazrul's feminist and humanist ideas.

9.5 Media, Technology, and Revivalism

You can now learn how to sing Nazrul's Shyama Sangeet on YouTube, in podcasts, and through mobile
apps. Projects like "Nazrul Geeti Archive™ give songs with raga mapping and explanations of the lyrics. Not
only does technology bring back the legacy, but it also makes it easier for amateur musicians and scholars to
fully explore Nazrul's work.

10.Conclusion

Shyama Sangeet by Kazi Nazrul Islam is a powerful example of how music can bring together devotion and
dissent. In these works, spirituality is a way to fight back, and divine love is a safe place for protest. Nazrul
used Kali as both a mother figure and a revolutionary force to create a devotional style that goes against
traditional ideas and celebrates universal humanism. When you read his work alongside the works of
Ramprasad Sen and Rabindranath Tagore, two great writers who had different styles but also shaped the
Bengali cultural psyche through the feminine divine, it becomes even richer. These three visionaries show
that Kali is more than just a goddess; she is also a living symbol of justice, compassion, and freedom. As
Shyama Sangeet's legacy grows in academic, ritual, and performance settings, it becomes clear that Nazrul's
spiritual and artistic legacy is both timeless and timely.
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