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ABSTRACT :- 

Charles Wheatstone was the inventor of the accordion in 1829. Wheatstone also invented three-

dimensional photographs in the form of a stereoscope in 1838. Born into a musical family, it was 

sound that first captured Wheatstone's imagination. In 1821, he began classifying vibrations, the 

basis of sound. In September, 1821, Wheatstone brought himself into public notice by exhibiting 

the 'Enchanted Lyre,' or 'Aconcryptophone,' at a music-shop at Pall Mall and in the Adelaide 

Gallery. It consisted of a mimic lyre hung from the ceiling by a cord, and emitting the strains of 

several instruments -- the piano, harp, and dulcimer. In reality it was a mere sounding box, and 

the cord was a steel rod that conveyed the vibrations of the music from the several instruments 

which were played out of sight and ear-shot. 

Accordion. 
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The accordion is relatively young compared to most orchestral instruments. Christoph Wagner, 

the author of Das Akkordeon: Eine Wilde Karriere, wrote, "Its date of birth is known exactly and 

there is even a birth certificate. It was written as a patent on the 23rd of May, 1829 for piano and 

organ maker Cyrill Demian in Vienna 'on the invention of a new instrument, called accordion." 

Demian's accordion was very simple: two key-activated diatonic single-action harmonicas 

connected by bellows: the left side of the instrument had a few buttons which produced different 

chords, hence the name accordion. Yet Demian's invention, however important, was simply one 

stage in the development of the long line of the free-reed instruments. 

The evolution of the accordion began in China, sometime during the third millennium B.C., with 

the sheng - literally "sublime voice" which is the earliest known example of a free-reed 

instrument. According to oral tradition it was invented by the female sovereign Nyn-Kwa in 

3000 B.C. The sheng had a gourd as a wind-chamber and thirteen to twenty-four bamboo pipes. 

At the base of each pipe a tongue was cut in such a way as to vibrate freely when the player blew 

into the instrument through the mouthpiece and covered the hole in the side of a pipe with a 

finger. The sheng was formed to imitate the shape of the Phoenix bird and it is probably because 

of this tradition that it is still used today in China for funeral processions. 

Richard Martin, author of The Harmonica: A Mouthful of Music, described an instrument which 

apparently pre-dated the sheng: "There was a primitive mouth-organ in use among the 

Chingmiau tribes (non-Chinese people related to the Thai-speaking people of Haenan) near 
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Anshuenn, Gueyjou Province, China (date unknown). This mouth-organ resembled the sheng, 

and it had six bamboo tubes of various sizes. The bamboo tubes were held in place with strands 

of bamboo. The tubes were then fitted into and around a wooden wind chest with a mouthpiece. 

The copper reeds were tuned, with blobs of wax, to the scale DFGACD All tones of the scale are 

in the octave below middle C.." 

French sources, however, claim that the first sheng to appear in Europe was sent to Paris in 1770 

by Father Pere Amiot, a Jesuit missionary in China, and that, by some unknown means, it was 

sent to Russia shortly after. Joseph Macerollo, the author of Accordion Resource Manual, wrote, 

"Corroboration of detail becomes increasingly difficult since both Russian and French accounts 

vie with one another as to leadership in the scheme of invention." 

 

The physicist, Christian Gottlieb Kratzenstein from Copenhagen, often heard Wilde play the 

sheng in Petersburg and became fascinated with the sound of the instrument. Kratzenstein 

examined the sheng and invented, an instrument which produced five vowel sounds by the 

principle of the free-reed. In 1770 he reported the results of his experiment and in 1782 he was 

awarded a PAS premium. 

In 1788 during a tour of Petersburg, Georg Joseph Vogler saw Kirsnik's harmonica and 

commissioned the Swedish master Rakwitz, whom he met in Warsaw, to build him a free-reed 

instrument similar to Kirsnik's harmonica, but on a larger scale, like an organ, with four 

keyboards of sixty-three notes each and a pedalboard of thirty-nine notes. The instrument was 

completed in 1790 and became known as Vogler's orchestrion. 

In 1821 Christian Friedrich Ludwig Buschmann of Berlin invented a mouth organ with fifteen 

metal reeds which he called the aura (mundaeoline). This was a diatonic single-action instrument 

and was shaped like the familiar harmonica. 

In 1825 the British physicist, Sir Charles Wheatstone, invented the symphonium, a hand-held 

instrument with twelve buttons on each side. The player blew air into it, like a mouth-organ. 

 

Wheatstone improved on the symphonium by adding bellows in 1827. At first, he called it 

simply symphonium with bellows, but later changed the name to concertina. An illustration of an 

early species of concertina appeared in his June 19, 1829 patent ofthe symphonium. After fifteen 

years of development, Wheatstone finally patented his creation in February 1844: a hexagonal-

shaped double-action forty-eight key instrument with single-note buttons for both hands with a 

range from g to c. 

The accordion, like the harmonium, harmonica and bandoneon, had to evolve from its primitive 

early forms before composers could write very much for it. The first accordion was really a toy 

measuring roughly 22 cm. x 9 cm. x 6 cm., with three leather folds for bellows and five keys, 

each giving two tones. 

The American accordion historian, Stanley Darrow, explained, "The early one-row accordions 

were played in quite a different way compared with today. For the melody, only the three middle 

fingers of the right hand were used, whereas the thumb was inserted into a loop at the back to 
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steady the instrument. For accompaniment, the second and fourth fingers of the left hand 

operated bass and chord pallets, while the middle finger controlled the air-release button which 

released the bellows. The thumb and little finger of the left hand were placed under the 

instrument. Only around 1840, did the playing of the accordion get nearer to the present way, 

when it was twisted by about 90 degrees and operated in and out. Slowly the shoulder straps 

which were non-existent at first, made their appearance." 

The first accordions were single-action instruments. Alfred Mirek, the author of Reference Book 

on Harmonicas, claimed that the first double-action accordion appeared in Russia. He wrote, "In 

the early 40's, last century, a local model of harmonica [actually a garmonica an early Russian 

accordion] began forming in the Vyatskaya province. It was called Vyatskaya. It had sixteen keys 

in the right keyboard (with the same sound while changing the bellows), and three buttons in the 

left (basses, chords and a constant sounding piskun). Due to further improvements of Vyatskaya 

harmonica there was an increase in the number of the reeds: two of them were built an octave 

higher while two were the basic and the rest one octave lower. Sliding registers (from one to 

five) were designed on the right side of the instrument" 

Monichon, Biannattasio and Bugiolacchi claimed that the first chromatic three-row button-

accordion was constructed in 1870 by the Russian musician, N.1. Beloborodov, in Tula. 

However, Mirek who is Russian himself claimed that the first chromatic three-row button-

accordion was built in 1891 by G. Mirwald in the city of Zelitue, Bavaria. 

The first patent of an accordion with a piano keyboard was made by M. Bouton of Paris in 1852, 

but the piano-accordion did not come into popular use until the beginning of the twentieth 

century. In 1880, an instrument was made by Tessio Jovani in Stradella, Italy which included 

preset registers with the names of tutti, violina, celesta, flute, organ and tremolo and a bass-chord 

accompaniment with sixty-four buttons in the left hand. 

In 1890 the deluxe model made by Mariano Dallape and company in Stradella Italy, had a right-

hand piano keyboard of three octaves and 112 left-hand buttons: according to Mirek, it was 

considered to be the finest instrument for solo playing. 

Credit for much of the growth of the classical accordion must go to the Hohner company which 

began manufacturing accordions shortly after the turn of the century. Wagner wrote, "In the late 

1920's, Hohner came up with a new idea for enlarging the market for the instrument. They 

decided to improve its public image by turning it from a folk instrument played by ear to a 

respectable instrument played from sheet music. A model 'accordion orchestra' of around thirty 

skilled amateurs was put together and toured extensively by bus throughout Germany and the 

neighboring countries presenting the new concept to the public. Hohner also began to publish 

sheet music of classical pieces and established a college for accordion teachers to 'raise the 

standard. The response was enormous." 

Hohner's music school, which was established at Trossingen in 1931, became an official state 

academy in 1948 under the principalship of Hugo Herrmann, who, on the invitation of Ernst 

Hohner in 1927, composed the first original composition of musical importance for the solo 

accordion: Sieben neue Spielmusiken, op. 57/1. 

Herrmann wrote many other pieces for the accordion, including Musikalische Bewegungsspiele, 

which was written on the occasion of the Olympic Games in 1936 and consisted of five pieces 
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titled: Der Laeufer Perpetuum mobile, Der Springer Ringer Capriccioso, Der Schwimmer 

Toccato and Der Sieger Hymne. Tango, Der 

 

Hermann also wrote Rondoletto, Fruehlingssonatine. Toccata, Kleines Konzert fuer Akkordeon, 

Five Etudes and Fuga Chromatica which were published by Hohner. Soon other German 

composers followed, such as Hermann Ambrosius, Alfred von Beckerath, Hans Brehme, 

Hermann Erdlen, Friedrich Haag, Wolfgang Jacobi, Ernst-Lothar von Know, Hans Lang, 

Gerhard Maasz, Ph. Mohler, Walter Rein, Kaspar Roeseling, Josef Schelb, Fritz Stege, Gerhard 

Strecke, Bruno Sturmer, Eberhard Ludwig Wittmer and Hermann Zilcher. 

In addition to solo accordion pieces, Hohner commissioned and published much chamber music 

with accordion including seventy-six works for accordion orchestra between 1933 and 1955. In 

1983 Walter Maurer listed 287 compositions for accordion orchestra in his book Accordion - 

Handbuch eines Instruments, seiner historischen Entwicklung und seiner Literatur, the majority 

of which were written by German composers and published by German music companies such 

as Matth. Hohner, Josef Preissler, Alfons Holzschuh, Edition Helbling and Sikorski. 

Wagner continued, "when the Nazis came to power, the growth of the accordion slowed down. 

The propagandists claimed that the accordion was a 'nigger jazz instrument' for its close 

connection with modern American dance music. The Nazis tried to stop accordion bands from 

playing classical music which for them was an 'abuse of the music of our great masters. The 

president of the reichsmusikkammer the highest institution controlling music in the Third Reich - 

declared that 'now is the time to build a dam against the flooding of our musical life by the 

accordion.TH 

The decision to eliminate the accordion from Germany was never enforced, however, because 

the Hohner company made a convincing appeal to the government. Hohner argueri that the 

accordion was a genuine, legitimate instrument and had a large repertoire of authentic German 

folk music. In addition, they claimed, if the accordion were banned. hundreds and thousands of 

German music teachers and workers in Hohner factories would lose their livelihoods. 

 

In 1937 two Soviet composers wrote the first concerti for accordion. Feodosy Antonovich 

Rubtsov of Leningrad wrote Concerto No. 1 for Bayan (a Russian button-accordion) and Russian 

Folk Instruments Orchestra, which was the first large-scale piece of art music in the history of 

the Russian accordion. Almost simultaneously with the concerto by Rubtsov, there appeared a 

large composition for bayan and symphony orchestra Concerto by T. Sotnikov. which. however, 

has left no considerable trace in the history of accordion-playing. 

Soon other concerti appeared. In 1940 Hugo Herrmann composed Concerto for Accordion and 

String Orchestra. In 1942 Hohner published Concerto in B Major by Fred Malige. Herrmann's 

second concerto followed in 1949 and his third concerto, Double Concerto for Accordion, Harp 

and Orchestra came in 1951. 

The Italian-born Pietro Frosini studied piano, cornet, harmony, counterpoint and composition at 

the Municipal Conservatory of Fine Arts in Catani Sicily and the Milan Conservatory of Music. 

He emigrated to the United States in 1905, made his accordion debut at Fresno California, and 
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became a vaudeville star who in 1911 gave a command performance before King George V of 

England. Frosini wrote approximately 200 original pieces for accordion; most were light and 

entertaining but some were more serious, like his virtuosic Variations on Carnival of Venice and 

Three Rhapsodies. 

Pietro Deiro, who also was born in Italy, wrote hundreds of waltzes, marches, polkas and 

novelties, but also attempted more serious pieces, such as five overtures Trieste, Aurelia, 

Imperia, Eternal Spring and Militaire, Six Concert Etudes and three works for accordion and 

orchestra: Concerto in D. Concerto in A and Concerto in E. Deiro's Concerto in D received many 

performances, including one in 1947 at the Royal Albert Hall in London by the Norwegian 

accordionist, Toralf Tollefsen. Flynn, Davison and Chavez wrote in The Golden Age of the 

Accordion, "Affectionately named the daddy of the accordion by his colleagues, Pietro was 

recognized as a primary force in establishing the popularity of the instrument through out the 

world." 

Anthony Galla-Rini was one of the world's first "legitimate" accordionists. Although he began 

performing popular music professionally (sometimes in clown costume and makeup) with his 

father's touring vaudeville act (known first as the Galla-Rini Four and later as Les Buffons 

Musicale The Musical Clowns) at the age of seven years and therefore could not complete his 

formal education), his heart was immersed in the classics. 

Galla-Rini began composing in 1931 and premiered his Accordion Concerto in G Minor with the 

Oklahoma City University Symphony Orchestra on November 15, 1941. Since then there have 

been more than thirty-nine performances of this concerto in the United States as well as 

additional performances in England, Finland, Norway and Canada. 
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