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Abstract: This systematic literature review investigates the concept of "Indianness" in furniture design, analyzing its historical 

evolution, cultural symbolism, and contemporary interpretations. By synthesizing existing academic literature, historical artifacts, 

and contemporary design trends, this review explores how Indian furniture design reflects the country's rich traditions, including 

the use of locally sourced materials, traditional craftsmanship, and regional aesthetics. The study examines both tangible and 

intangible aspects of Indian furniture, from physical attributes to deeper cultural and philosophical dimensions. Through a thorough 

examination of diverse sources, this review identifies key factors that define "Indianness" in furniture, emphasizing how it 

transcends aesthetic forms to represent deeper cultural and emotional dimensions. The findings reveal that the essence of Indianness 

in furniture lies in the skillful use of local materials, age-old craftsmanship methods, and designs rooted in regional cultural 

sensibilities, while also embodying immaterial aspects such as spiritual beliefs and social hierarchies. 

 
I. INTRODUCTION 
Furniture has played a vital role in Indian society for centuries, serving both practical and symbolic purposes. From simple, 

functional pieces used by early civilizations to the ornate designs of the Mughal and colonial periods, Indian furniture is a reflection 

of the country's diverse cultural, religious, and historical influences. Today, the concept of "Indianness" in furniture design is being 

reinterpreted as modern design trends intersect with traditional Indian craftsmanship. 
The question of what constitutes "Indianness" in furniture has become increasingly relevant as contemporary design trends and 

global influences converge with traditional Indian craftsmanship. This systematic literature review aims to explore this question by 

examining how users and designers perceive and define the distinctive characteristics that infuse furniture with an unmistakably 

Indian identity. 

 

1.1 OBJECTIVES 
1. To explore the historical evolution of Indian furniture and its significance in different periods of Indian history. 

2. To analyze how traditional materials, craftsmanship, and regional influences contribute to the unique identity of Indian furniture. 

3. To understand the cultural and philosophical dimensions embodied in Indian furniture design. 

4. To examine how modern expressions of Indian furniture incorporate traditional elements while adapting to contemporary design 

trends. 

 

 

 

1.2 STRUCTURE OF THE PAPER 

This review is organized into several sections. Following this introduction, the methodology section outlines the approach used to 

conduct the systematic literature review. The results section presents the findings, grouped into themes including historical 

evolution, elements of Indianness, cultural significance, regional influences, and contemporary expressions. The discussion section 

synthesizes these findings and reflects on their implications. Finally, the conclusion summarizes the key insights and suggests 

directions for future research. 
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II. METHODOLOGY  

 
2.1 Search Strategy  

A comprehensive search strategy was employed to identify relevant literature on Indian furniture design. Keywords such as 

"Indianness in furniture design," "Indian craftsmanship," "traditional Indian furniture," and "contemporary Indian furniture design" 

were used to search academic databases including JSTOR, Taylor & Francis, and Google Scholar. 

 

2.2 Inclusion and Exclusion Criteria  
Papers published in English after 2000 that focused on Indian furniture's historical, cultural, and design aspects were included. 

Studies that did not focus specifically on Indian furniture design or discussed only non-functional art pieces were excluded. 

 

2.3 Data Extraction 

Relevant information was extracted from the selected papers, including historical accounts, design characteristics, cultural 

significance, and contemporary interpretations of Indian furniture. 

 

2.4 Quality Assessment 
The quality of the studies was assessed based on their relevance to the research questions, methodological rigor, and contribution 

to the understanding of Indianness in furniture design. 

 

2.5 Synthesis of Result 
A thematic analysis approach was used to synthesize the findings from the literature, identifying recurring themes and patterns 

across different studies. 

 

III. RESULTS 

 

3.1 Historical Evolution of Indian Furniture Design 

The roots of Indian furniture design can be traced back to ancient civilizations. Archaeological evidence from the Indus Valley 

Civilization (2500-1500 BCE) reveals the earliest examples of Indian furniture, characterized by simple, functional pieces made 

from locally available materials such as wood, bamboo, and cane (Rao, 2008). This early furniture reflected the practical needs and 

lifestyle of the time, emphasizing functionality over ornamentation. 

 

As different dynasties and empires rose to power, furniture styles evolved to reflect the cultural contexts and aesthetic sensibilities 

of each era. The Mauryan and Gupta periods (322 BCE-550 CE) saw the emergence of more elaborate furniture designs. During 

these times, low-seating stools (bajot) and simple wooden beds (charpoy) became common in Indian households. The use of locally 

sourced materials such as teak and rosewood was prevalent, laying the foundation for what would become a hallmark of Indian 

furniture design (Chatterjee, 2005). 

 

The Mughal Empire (1526-1857 CE) brought significant changes to Indian furniture design, introducing Persian and Islamic 

influences. Mughal furniture was characterized by intricate inlays of bone, ivory, and precious stones, as well as the use of geometric 

patterns and floral motifs. This period marked the height of decorative craftsmanship in Indian furniture, particularly in royal palaces 

(Bose, 2019). 

 

A major shift occurred during the British colonial era, which introduced Western styles and new materials to Indian furniture design. 

The use of woods like rosewood and mahogany became more common, and furniture designs became more geometric and formal, 

blending British utility with Indian craftsmanship (Ranjan & Iyer, 2011). However, it's important to note that traditional Indian 

furniture remained popular in rural areas, where the use of indigenous materials and handcrafted designs persisted. 

 

3.2 Elements Defining Indianness in Furniture 

The concept of "Indianness" in furniture is multifaceted, combining historical, cultural, and philosophical elements that give it a 

distinct identity. Several key elements emerge from the literature as central to defining Indianness in furniture design: 

 

1. Locally Sourced Materials: The use of indigenous materials like teak, rosewood, and bamboo is a fundamental aspect of Indian 

furniture design. These materials are valued not only for their durability and natural beauty but also for their connection to local 

ecosystems and traditions. As Bose (2019) notes, "The use of local materials not only reflects India's commitment to sustainability 

but also connects furniture design to regional craftsmanship traditions" (p. 70). 

 

2. Traditional Craftsmanship: Indian furniture is renowned for its intricate hand-carved designs, which reflect the country's deep 

artistic heritage. Traditional pieces like the bajot, charpoy, and peedan showcase the skill and artistry of Indian craftsmen. Ranjan 

and Iyer (2011) highlight that regional variations in craftsmanship are central to defining Indian furniture, with different areas 

known for specific techniques such as Gujarat's lacquered finishes and Rajasthan's inlaid carvings. 

 

3. Curvaceous and Organic Forms: Unlike the minimalist, geometric styles prevalent in Western furniture design, Indian furniture 

is characterized by curvaceous and organic forms. Sharma (2014) explains that this fluidity in shape is a reflection of Indian artistic 

traditions, where art and design are often interconnected with spirituality and nature. 
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4. Cultural and Spiritual Significance: Indian furniture often holds deeper cultural and spiritual meanings. For instance, wooden 

furniture is associated with purity in Hindu households, and the use of natural materials like cane and bamboo is connected to Indian 

beliefs about sustainability and harmony with nature (Ranjan & Iyer, 2011). 

 

3.3 Cultural Significance of Indian Furniture 

Beyond its physical attributes, Indian furniture represents social hierarchies, spiritual beliefs, and ways of living. Traditional 

furniture pieces like low-seating options (bajot and peedan) reflect the cultural significance of floor-based living and minimalism 

in Indian homes. Wahab et al. (2014) argue that Indian furniture acts as a symbol of lifestyle and cultural values, expressing social 

status and community bonds. 

 

The cultural significance of Indian furniture extends beyond its functional aspects. As Bose (2019) points out, "furniture in India is 

not just a practical necessity but also a symbol of social status, cultural identity, and spiritual beliefs" (p. 67). This multifaceted role 

of furniture in Indian society underscores the importance of considering both tangible and intangible elements in furniture design. 

 

Lee and Moon (2010) propose that furniture design should focus on immaterial values based on Eastern philosophy, going beyond 

mere functionality. Their analysis of traditional Korean furniture revealed immaterial roles such as expressing social hierarchy and 

allowing furniture to dominate space. This perspective can be applied to Indian furniture as well, highlighting the need to consider 

the philosophical and emotional dimensions embodied in traditional designs. 

 

3.4 Regional Variations in Furniture Design 

India's vast cultural diversity is reflected in the wide variety of furniture styles across different regions. Each region uses locally 

available materials, traditional techniques, and distinctive motifs to create unique furniture designs. 

 

1. Gujarat: Known for its colorful lacquer work and bold, geometric patterns, Gujarati furniture often features vibrant finishes and 

intricate designs. Lacquered wood furniture, for example, is a hallmark of Gujarat's design aesthetic (Sharma, 2014). 

 

2. Rajasthan: Rajasthani furniture is famous for its elaborate carvings, inlay work using bone and metal, and the use of rich, dark 

woods like rosewood and teak. These intricate designs are rooted in the region's royal history and craftsmanship traditions (Ranjan 

& Iyer, 2011). 

 

3. South India: Southern regions, such as Kerala, are known for using dense hardwoods like rosewood, which are adorned with 

traditional motifs such as the lotus flower and peacock. These pieces are often crafted with an emphasis on durability and spiritual 

symbolism (Rao, 2008). 

 

3.5 Contemporary Expressions of Indianness in Furniture 
Modern Indian furniture designers are blending traditional craftsmanship with contemporary design trends to create pieces that 

retain cultural significance while catering to global markets. Bose (2019) notes that contemporary Indian designers are reinterpreting 

traditional forms, using sustainable materials, and incorporating minimalist aesthetics. This fusion allows Indian furniture to evolve 

while maintaining its connection to cultural roots. 

 

For instance, Shashank Mehta's Krishbox collection merges modern, minimalist designs with traditional Indian hand-caning 

techniques (Balasubramanian, 2022). Similarly, Navkar Furniture's Sikar collection reinterprets traditional Indian motifs and 

patterns in a contemporary context, drawing inspiration from Rajasthani architecture (Navkar Furniture, n.d.). 

 

IV. Discussion 

The findings of this systematic literature review underscore the complex and multifaceted nature of "Indianness" in furniture design. 

It is clear that the concept extends far beyond superficial ornamentation or the mere replication of traditional motifs. Instead, 

Indianness in furniture is deeply rooted in the country's rich cultural heritage, encompassing both tangible and intangible elements. 

 

One of the most significant aspects of Indianness in furniture is the use of locally sourced, sustainable materials. This not only 

reflects India's diverse natural resources but also embodies a philosophy of harmony with nature that is central to Indian cultural 

traditions. The emphasis on traditional craftsmanship techniques passed down through generations adds another layer of cultural 

significance, with each piece of furniture representing not just a functional object but a testament to India's artistic heritage. 

 

The curvaceous, organic forms that characterize Indian furniture stand in stark contrast to the more geometric, minimalist styles 

prevalent in Western design. This fluidity in shape reflects India's artistic traditions and spiritual philosophies, where the 

interconnectedness of all things is a central tenet. The preference for these organic forms in Indian furniture design can be seen as 

a physical manifestation of this worldview. 

 

However, perhaps the most intriguing aspect of Indianness in furniture revealed by this review is its immaterial, emotional, and 

philosophical dimensions. As Lee and Moon (2010) suggest in their study of traditional Korean furniture, these intangible aspects 

play a crucial role in defining the cultural significance of furniture. In the Indian context, furniture often embodies spiritual beliefs, 

reflects social hierarchies, and facilitates specific ways of living. This deeper layer of meaning transforms Indian furniture from 

mere functional objects into cultural artifacts that tell the story of India's diverse communities and their ways of life. 

 

The regional variations in Indian furniture design further highlight the country's cultural diversity. Each region's unique aesthetic, 

influenced by local materials, climate, and cultural practices, contributes to a rich tapestry of furniture styles across India. This 
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diversity challenges any simplistic notion of a single "Indian" style and instead presents Indianness as a complex, multifaceted 

concept that embraces regional differences. 

 

In the contemporary context, the reinterpretation of traditional elements in modern Indian furniture design represents an exciting 

evolution of the concept of Indianness. Designers are finding innovative ways to blend traditional craftsmanship and cultural motifs 

with contemporary aesthetics and functionality. This fusion not only keeps Indian furniture relevant in a globalized world but also 

ensures the continuity of traditional skills and cultural expressions. 

 

However, this evolution also raises important questions about authenticity and cultural preservation. As Indian furniture design 

adapts to global trends and consumer preferences, there is a risk of losing some of the deeper cultural significance embedded in 

traditional designs. Future research could explore how designers and consumers navigate this balance between tradition and 

modernity, and how the concept of Indianness in furniture might continue to evolve in the coming years. 

 

V. Conclusion 

This systematic literature review has provided a comprehensive exploration of the concept of "Indianness" in furniture design. The 

findings reveal that Indianness in furniture is a multifaceted concept that encompasses tangible elements such as materials and 

craftsmanship, as well as intangible aspects including cultural symbolism and philosophical values. 

 

Key elements that define Indianness in furniture include: 

1. The use of locally sourced, sustainable materials 

2. Traditional craftsmanship techniques passed down through generations 

3. Curvaceous, organic forms that reflect Indian artistic traditions 

4. Deep cultural and spiritual significance embedded in designs 

5. Regional variations that showcase India's cultural diversity 

 

Contemporary interpretations of Indianness in furniture design demonstrate a dynamic evolution of these traditional elements, 

blending them with modern aesthetics and functionality to create pieces that are relevant in a global context while retaining their 

cultural roots. 

 

Future research could delve deeper into the following areas: 

1. The impact of globalization on traditional Indian furniture craftsmanship 

2. Consumer perceptions of "Indianness" in furniture across different demographic groups 

3. The role of technology in preserving and reinterpreting traditional Indian furniture design 

4. Sustainable practices in contemporary Indian furniture production 

5. The potential for Indian furniture design principles to influence global design trends 

 

In conclusion, the concept of Indianness in furniture design is rich, complex, and continually evolving. It represents not just a set 

of aesthetic principles, but a deep connection to India's cultural heritage, philosophical traditions, and way of life. As Indian furniture 

design continues to evolve in the face of global influences, it will be crucial to find ways to preserve and celebrate these deeper 

cultural meanings while embracing innovation and contemporary relevance. 
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