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Abstract 

This paper examines the representation of Indian culture and social identity in the short stories of R.K. 

Narayan with particular attention to class hierarchy, gender relations, superstition and the impact of 

Western influence. It also highlights Narayan’s artistic skill in capturing the lived realities of ordinary 

Indians and their everyday struggles through humour, irony and a balance between tradition and modernity 

while retaining the ethical core of Indianness. Narayan’s characters emerge from diverse social 

backgrounds such as teachers, doctors, postmen, saints, bullies, children, husbands, wives, prostitutes and 

even animals like dogs and snakes, each embodying the emotional complexity and cultural variety of 

Indian society. For a focused analysis, four short stories are selected: “The Blind Dog”, “House Opposite”, 

“Under the Banyan Tree” and “Wife’s Holiday”. These narratives vividly portray Indian social life where 

traditional values coexist with gradual social change. Through carefully drawn characters and situations, 

Narayan reflects moral values, work ethics and human relationships as essential components of Indian 

culture. His simple and profound narrative style establishes him as a keen observer and faithful recorder of 

Indian life, preserving its cultural essence while portraying its slow transition from tradition towards 

modernity. 

Keywords: R.K. Narayan, Indian Culture, Social Identity, Modernity, Humour, Irony. 

Introduction 

R.K. Narayan occupies a central position in Indian English literature. Along with Mulk Raj Anand and 

Raja Rao, he forms the celebrated trio that laid the foundation of Indian fiction in English. His fictional 
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town of Malgudi functions as a microcosm of India, populated by ordinary people whose lives, emotions 

and experiences mirror the realities of Indian society. Critics such as Susan Ram and C.N. Srinat h 

emphasize the socio-cultural significance of Narayan’s humour. Ram considers Malgudi a literary space 

reflecting India’s movement between tradition and modernity, while Srinath underlines Narayan’s use of 

humour as a subtle instrument of social criticism. Writers like Salman Rushdie and Vikram Seth admire 

Narayan for the universality and timeless quality of his storytelling. 

Narayan’s creative strength does not lie in depicting kings, warriors or heroic exploits. Instead, he focuses 

on the lives of ordinary Indians such as teachers, postmen, saints, housewives, beggars and eccentric 

individuals allowing their seemingly simple lives to reveal profound human truths. His characters are not 

grand heroes or idealized figures but familiar people shaped by local circumstances. His deliberately plain 

and unadorned style sharpens the impact of his quiet yet effective irony (M.K. Naik. A History of Indian 

English Literature. P.174). 

This paper studies how Indian traditions, cultural practices, social hierarchies and moral values are 

reflected in Narayan’s short fiction. Four stories: “The Blind Dog”, “House Opposite”, “Under the Banyan 

Tree” and “Wife’s Holiday” are examined to show how Narayan portrays Indian society caught between 

inherited traditions and the pressures of modern life, while retaining warmth, humour and moral depth. 

Objective and Approach 

The primary objective of this paper is to explore the cultural, social and spiritual reflections of Indian 

society as presented through everyday characters and situations in the short stories of R.K. Narayan. The 

study employs a textual analysis method focusing on themes such as class hierarchy and morality, gender 

roles and family life, superstition and spirituality and the influence of modernity on traditional Indian 

values. 

Critics like K.R. Srinivasa Iyengar and M.K. Naik have acknowledged Narayan’s realism, gentle humour 

and his ability to reveal the universal through the local. Narayan emerges as a writer who understands both 

the comic and tragic aspects of human life. He neither blindly glorifies Indian customs nor condemns them 

harshly maintaining a balanced and humane perspective (K.R. Srinivasa Iyengar. Indian Writing in 

http://www.ijrti.org/


  © 2023 IJNRD | Volume 8, Issue 11 November 2023 | ISSN: 2456-4184 | IJNRD.ORG 

IJNRD2311402 International Journal Of Novel Research And Development (www.ijnrd.org) 
 

 

e21 
c2

English. P.256). Drawing on these critical views, this paper analyses how such qualities shape Narayan’s 

cultural vision in his short fiction. 

Discussion and Analysis 

“The Blind Dog” 

“The Blind Dog” presents a disturbing relationship between a blind beggar and a helpless street dog. What 

initially appears as mutual dependence gradually reveals a pattern of cruelty and exploitation. The blind 

man, driven by greed, becomes increasingly harsh while the dog remains loyal despite repeated suffering. 

Whenever the animal slows down or shows exhaustion, the master beats and abuses it mercilessly: 

Sometimes his legs refused to move. But if he slowed down even slightly his master goaded him 

on fiercely with his staff. The dog whined and groaned under this thrust. "Don't whine, you 

rascal. Don't I give you your food? You want to loaf, do you?" swore the blind man. The dog 

lumbered up and down and round and round the market-place on slow steps, tied down to the 

blind tyrant. (R.K. Narayan. An Astrologer's Day and Other Stories. P.49). 

In this story, the blind man symbolizes human greed and moral blindness while the dog represents 

innocence, loyalty and helpless dependence. Through their relationship, Narayan exposes how power and 

authority can erode compassion and transform dependence into oppression. The narrative reflects a harsh 

social reality where those in control often exploit the weak distorting the traditional Indian ideal of 

coexistence and mutual care. 

When the dog is briefly rescued, it experiences freedom, but returns voluntarily to its cruel master, bound 

by habit and loyalty. This act astonishes the villagers and the shopkeeper who had intervened earlier. The 

blind man remarks: 

"Know what happened!" cried the blind man. "This dog ran away. I should have died in a day or 

two, confined to my corner, no food, not an anna to earn—imprisoned in my corner. I should 

have perished if it continued for another day—But this thing returned—" (ibid. P.51). 

The story functions as an allegory of social power relations where the privileged depend on the labour and 

submission of the powerless, but continue to exploit them. The dog, though physically sighted, becomes 
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spiritually blind under domination symbolizing the oppressed masses who remain trapped in obedience. 

Narayan subtly urges a moral awakening, encouraging resistance against unjust authority. 

“House Opposite” 

“House Opposite” explores moral hypocrisy and spiritual conflict through the contrasting lives of a hermit 

and a prostitute living across the street from each other. The hermit initially condemns the woman as sinful, 

calling her an “awful monster” and the embodiment of evil. However, beneath his outward piety lies a 

suppressed vulnerability to desire. As the narrative unfolds, his moral certainty weakens exposing the 

contradiction between his spiritual ideals and human instincts. One afternoon, while cleaning his window, 

the hermit observes the woman: 

he noticed her standing on her doorstep, watching the street. His temples throbbed with the rush 

of blood. He studied her person—chiselled features, but sunk in fatty folds. She possessed, 

however, a seductive outline; her forearms were cushion-like and perhaps the feel of those 

encircling arms attracted men. His gaze, once it had begun to hover about her body, would not 

return to its anchor— (R.K. Narayan. Under the Banyan Tree and Other Stories. P.11). 

Even during prayer, his thoughts are distracted revealing the inner struggle between ascetic discipline and 

sensual temptation. Observing men visiting her house, he gradually loses spiritual focus and replaces 

devotion with curiosity and judgment. He rationalizes human desire as a destructive force: 

She was a serpent in whose coils everyone was caught and destroyed—old and young and the 

middle-aged, tailors and students… lawyers and magistrates… No wonder the world was getting 

overpopulated— (ibid. P.12). 

Narayan uses irony to highlight the conflict between moral ideals and natural instincts within Indian 

society. Without mocking religion, he exposes the fragility of self-righteous morality. The story ends 

symbolically when the prostitute offers fruits and flowers to the hermit and he accepts them gently, 

suggesting compassion, humility and understanding beyond rigid moral judgments. 
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“Under the Banyan Tree” 

“Under the Banyan Tree” celebrates India’s oral storytelling tradition and its cultural significance. The 

story centres on Nambi, an elderly village storyteller whose tales once united the community beneath the 

shade of a banyan tree. His stories represent inherited wisdom, collective memory and cultural continuity. 

When Nambi suddenly loses his ability to tell stories, the villagers abandon him, and he retreats into 

silence: 

In a few minutes he felt dried up… There followed a pause lasting an hour. The audience rose 

without a word and went home. The old man sat on the stone brooding till the cock crew. (Ibid., 

P.190-191). 

The banyan tree functions as a powerful symbol of rooted tradition and enduring cultural values. Nambi’s 

silence suggests that tradition does not disappear but transforms. At the same time, Narayan criticizes a 

society that values individuals only for their usefulness forgetting them when they can no longer perform 

their expected roles. 

“Wife’s Holiday” 

“Wife’s Holiday” examines domestic life and gender relations within Indian society. Through humour and 

irony, Narayan presents Kannan, an idle and dependent husband whose wife temporarily leaves him to visit 

her parental home. Initially enjoying freedom, Kannan soon reveals his incompetence and irresponsibility. 

Contrary to patriarchal norms, the wife appears as the true authority in the household while Kannan 

remains emotionally weak and dependent. 

Narayan reverses traditional gender expectations by portraying the woman as efficient and decisive and the 

man as careless and unreliable. Kannan’s behaviour during his wife’s absence exposes his moral emptine ss 

and attraction to easy gains such as gambling. While searching for money, he finds an old sari gifted to his 

wife. He mocks saying: 

"She can preserve it because she is too niggardly to wear it, I suppose!" he remarked and 

laughed, pleased at this malicious conclusion. (R.K. Narayan. Malgudi Days. P.176). 
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Kannan’s complaints and mockery reflect psychological resentment toward authority. However, his 

arrogance vanishes upon his wife’s return revealing his dependence. The story also highlights social issues 

like gambling addiction and the evolving role of women in post-independence India where women 

increasingly assume responsibility and leadership within the family. 

Conclusion 

R.K. Narayan does not impose ideology or moral sermons. Instead, he presents Indian culture through 

ordinary lives shaped by humour, emotion and ethical struggle. His characters, though simple, carry the 

moral and cultural essence of Indian society. Despite being written in the twentieth century, his stories 

remain relevant today. In contemporary contexts such as Manipur, parallels can still be observed where 

powerful individuals exploit the weak, moral integrity is overlooked and traditional values face erosion 

under modern pressures. 

Narayan emerges not merely as a storyteller but as a sensitive chronicler of Indian life. Through his 

understated yet profound narratives, he preserves India’s emotional, moral and spiritual fabric. Malgudi 

stands not as a fictional town alone but as a symbolic microcosm of India which is rich in humanity, 

contradictions, compassion and enduring cultural spirit. 
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