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Abstract: Vijay Tendulkar is a famous modern Indian playwright who tried to present a society in which 

women have been depreciated. His plays show how women are exploited, tortured and victimized. He 

wrote thirty plays in marathi and ten plays were translated into english. His plays demonstrate women as a 

victim, bounded in the chain of violence physically and emotionally. Tendulkar has focused on men’s 

superiority complex and show subtle, inverted and preservative relationship between men and women. The 

present research paper will focused on his play ‘Kamala’, to present the subservient position of women in 

society. In the play, Tendulkar focuses on the changing role of women in our society. It is inspired by a real 

incident in which a girl bought from a rural flesh market. 
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 Introduction  

Vijay Tendulkar (1928-2008) a prolific writer of twenty eight full length plays and twenty four one act 

plays, tried to demonstrates how women are encountering subjugation as human being and deprives of 

human right, related to life, liberty or equality. Mrs. Dhimate Sangita Sunil quotes Tendulkar’s words in 

her article “Feminist analysis of Vijay Tendulkar’s ‘Kamala’ 

As a social being I am against all exploitation and I passionately feel that all exploitation must end. 

As a writer I feel fascinated by the violent exploited-exploiter relationship obssserrively delve deep 

into it instead of taking a position against it. That takes me to a point where I feel that this 

relationship is eternal, a fact of life however cruel, and will never end. (2)  

A deep investigation of his characters unfolds the truth that the cruel monasteries of male on female 

always resulted in violence. Most of his plays deal with a type of conflict between women and society. His 

two acts play ‘Kamala’ demonstrates the picture of indian women exploring how marriage as a sacred 

institution subjugates women. As mentioned in ‘Collected plays in translation’: “Kamala is an indictment 

of the success oriented male society in which women are mere stepping stones for the achievement of 

men.” (i).  
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Tendulkar tries the play as a means to explore the unending suffering of the Indian woman. It is 

inspired by a true story where a journalist wants to expose the flesh trade prevalent in tribal areas. There 

are three female characters- Kamala, Sarita and Kamalabai. They all want to free themselves as they have 

subjugated to the male. Kamala is brought in an auction by Mr. Jaisingh as he wants to prove that there is 

still selling of flesh prevalent in the village areas. Consequently, he also becomes an exploiter of his wife 

Sarita. They are not living their lives as they desire.   

Vijay Tendulkar observed that characterization and structure are more significant elements than the 

others. He says- “The one characteristic of my plays which I can legitimately boast of, is characterization. 

My characters are not cardboard characters, they do not speak my language, rather I do not speak my 

language through them, they are not my mouth pieces; but each of them has his or her own separate 

existence and expression.” ( CPT, x). He further says- 

“Consider the innumerable and contradictory characters in my plays. Their speech, their behaviour 

patterns, their ways of looking at things. I acted them out in my plays- with gestures and moves. 

You will agree with me if you hear me read out one of my plays to you. I can do it better than 

others because I have acted my play out once when I wrote the play. I know how my characters 

speak, how they move.” (CPT xi).   

Tendulkar acts as he writes. He feels the lines of the characters as he writes. He imagines the 

position of the characters and scenes on the stage.  

Female characters as a mean of exploitation in the play ‘Kamala’ 

In all his plays, Vijay Tendulkar demonstrates his female characters as a mean of subjugation and 
exploitation, struggling consistently to make her liberal in a male dominated society. All the three female 

characters- Kamala, Sarita and Kamalabai are demonstrated as a victim of violence in the play ‘Kamala’. If 

we talk about the title character Kamala who is bought from a flesh market (Bihar) for 250 rupees by a 

journalist Jaisingh Jadhav,  not to help her or stop the flesh trading but rather to gain fame and success in 

his career. She is used as a mean of publicity by Jaisingh Jadhav-  

Jaisingh. Hello Jaspalji, mai jaisingh bol reyae. I’ve just come back. Mission accomplished!Yes, 

brought her with me! …….What’s she like? Why don’t you come and see for yourself, yaar? 

Ekdum id-ka chand! What time have you fix the press conference?...That’s wonderful. Is everything 

else ready? Excellent! They can still prosecute me? Let them proceed. That’ll make a nice front 

page item. Even more publicity! (CPT, 9) 

He is talking with his colleague about the publicity. He also takes Kamala to the press conference 

where she is humiliated and unable to answer any question. Indeed, Kamala is not permitted to take bath in 

Jadhav’s house. He also intends to send Kamala Naritniketen. When kaka sahib and Sarita objected to the 

inhuman exhibition of Kamala at the conference, Jadhav roughly replies-“I did not hold this press 

conference for my own benefit. It was to dreg this criminal sale of human being into the light of the day”. 

(CPT, 31) 

Like Kamala, Sarita is also a puppet in Jhadhav’s hands. She politely follows her husband’s orders 

without questioning. She is an educated Indian woman who is suppressed oppressed after marriage by her 

so called husband. When she opposed his decision of taking Kamala to orphanage, Jaisingh says- “It is I 

who takes decisions in this house, and no one else. Do you understand”? (CPT, 42)At this kaka sahib says 

that Kamala is just a puppet in Jadhav’s games of chess and Sarita replies- “Not just Kamala, Kakasaheb. 

Not just Kamala, Kakasaheb. Me too……….me too”. (CPT, 43) 

As a responsible housewife, Sarita always tries to satisfy the matrimonial responsibilities. She is 

childless and feels lonely in such a big house as she is without love and respect there. She finds herself a 

slave an object to fulfill all the sexual and social desires and comforts. She says- 

“I am going to present a man who in the year 1982 still keeps a slave, right in Delhi. Jaisingh 

Jadhav. I am going to say: this man’s a great advocate of freedom. And he brings home a slave and 

exploits her. He doesn’t consider a slave a human being- just a useful object. One you can use and 

throw away. He gets people to call him a sworn enemy of tyranny. But he tyrannizes his own slave 

as much as he likes, and doesn’t think anything of it- nothing at all.”(CPT, 46) 
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As far as the character of Kamalabai concerns, we find that she is also a victim of violence. Jadhav 

also treats her without affection and respect. She presents hopeless state of women because of poverty. Her 

consistent plea for freedom from the job was also not accepted several times and her servitude continues till 

the end of the play. In act II Jaisingh behaves badly to her:  

Jaisingh. Kamalabai!  

How often have I told you that once I’ve read the papers, you are to fold them and put them on that 

rack?  

Kamalabai. I was about to… 

Jaisingh. When? Tomorrow? Pick them up-pick them up at once. (CPT, 39) 

Kamalabai is a faithful servant, who always tries to fulfill all her duties though she fails to please her 

master Jaisingh Jadhav. Once she offers tea and coffee to her master Jadhav but in return she gets only 

nasty words from his side:  

Kamalabai. Would you like some tea or coffee?  

Jaisingh. What’s this you see in my hand? And why are you offering me tea or coffee? Go upstairs. Tell 

memsahib I’m back, and we have to leave soon. (CPT, 43)  

Conclusion  

Thus, we find that all the three female characters of the play ‘Kamala’ are the victims of male 

domination and violence. Patriarchy as a leading power force in society stops women to be liberal and live 

their life freely. Kamala, sarita and Kamalabai all the three characters want to live their life on their own 

conditions, though bounded in the chain of relationship and responsibilities. Kamala has to please her 
master Jaisingh Jadhav, whereas sarita has to fulfill her duties as a wife. In return they both are dominated 

by their master. N.S. Dharan explains in ‘The Plays of Vijay Tendulkar’:  

In Tendulkar’s plays, generally, women are at the centre. It is around women that most of the action 

revolves. The roles Tendulkar’s female protagonists play eclipse those played by the men figuring 

in them. It is Leela Benare in Silence! And Sarita in Kamala who play the leading roles in these 

plays which present a world apparently dominated by male chauvinists. And the dramatic action in 

these gain in intensity mainly because of the presence of these women figuring in them. Both Leela 

Benare and Sarita are educated and efficient and refuse to be cowed down by men. (28) 
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